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THE FLAG OF PUERI'O RICO 

The flag that the Conunom,ealth Legislature Assembly adopted in 1952 as 
oficial emblem of Puerto Rico is an ancient flag designed by a group of pa­
triots in 1895. It is a symbol of the people facing their own destiny and 
that of America as a whole~ It 1~flects the confidence that Puerto Rico has 
in itself and its fraternal respect towards all. The lone white star that 
appears in the flag symbolizes the Commonwealth of Puerto Rico and rests on 
a blue triangle• whose corners a re reminiscent of the republican fonn of go­
vernment with its three branches , the legislative, the executive, and the 
judicial. The three red stripes symbolize the blood that feeds those three 
branches of the government , which function separately and independently. The 
two white stripes represent the rights of man and freedom of the individual, 
which maintain a sound between the three branches of the Commonwealth 
Government. 

LA BORINQUENA 
ANI'HEM OF PUERI'O RICO 

It is not known when the old melody titled La Borinquefla was written, 
nor is there any certainty as to who was the author. The earliest printed 
publications, which date from the late 19th Century, attribute the score 
to the distinguished musician Don F~luc Astol. The lyrics were written by 
a poetress fran San Gennan, Dona Lola Rodriguez de Ti6, who placed such 
wann patriotic £~ling in the words that the song was popularly acclaimed 
as the anthem of Puerto Rico. Before being played as an anthem, La Borinqiena 
was interpreted as a danza , a musical expression of Puerto Rican origin that 
flourished in the second-half of the 19th Century when the regional perso­
nality of Puerto Rico became more clearly defined. 

La Borinquena is known and beloved in many countries throughout the 
Hanisphere. In Cuba it was played as an habana, in Peru as a song, in 
Chile as a charanga, in Haiti as a merengue, in Brazil as a cradle song 
and in Puerto Rico as a danza . The serene hannonius strains of this old 

-melody have deep roots in the collective affection of the people of 
Puerto Rico. 

HISTORICAL NOI'ES OF PUEHI'O RICO 

Puerto Rico was discovered on november 19, 1493 by Christopher Columbus 
on his second voyage t o the New World. 

At the time of the discovery, ?uerto Rico was a frontier, a point of 
contact, between the Taine Indians of the Greater Antilles and the fero­
cius Carib tribes that inhabited the Lesser Antilles. 

In 1509 a group of Spanish Conquistadores arrived under the l eader­
ship of Don Juan Ponce de Le6n, who started the colonization and became 
the first Governor. Near San Juan harbor they founded Caparra , the second 
oldest city in the New World . 
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From the indian culture the Spaniards learned to inhale the smoke of 
tobacco and added to their diets com, yucca, and a rich variety of tropical 
fruits and fish. They made the acquaintance of canoes , bohios, corn liquor, 
iguanas, Caribbean woods, 6nd the delights of sleeping in hammocks that 
swayed in the tropical breezeo 

The discovery of gol d beads in the river beds overjoyed the Conquis• 
tadores who established in Puerto Rico one of the first mining center s in 
t he Hemisphere . Ater a few decades of fever ish mining activity, the gold 
deposits were exhausted and the Spaniards settled down to cultivate the 
l and and to experiment in building a social econcrnic structure suitabl e to 
t r opical America. 

On the harbor of San Juan they build a wall ed city that together with 
Cartagena de Indias in Colombia became the two great strongholds of the 
Spanish Main and a leading defensive bastion of the vast empire . Puerto 
Rico was a point of departure for expeditions to colonize and explore and 
America . It became a laboratory where new forms of human coexistence were 
tested, a busy center of experimentation where men, animals , plants and 
agricultural techniques adapted to the tropical medium of the New World. 

Coveted by kings and pirates, this strategic siland was atacken 
in 1595 by Sir Francis Drake; occupied for five months by English forces 
under the F.arl of Cumberland in 1598; burnt and plundered by the Durch in 
1625 and suffered other sieges until a last futile attempt by the British 
in 1797. 

The rural development of the interior of Puerto Rico was charact erized 
by some rustic freedom and less tensions and breakdowns that in regions 
where opulent sugar plantations pr0dominated. The varied groups that had 
set tled in the country traded their agricultural produce with the sea­
farers, merchants and smuggl0rs that visited the communities that began to 
spring along the coasts of this tropical frontier. 

The 19th Century brought expansion in foreign trade, growth in popu­
l ation, increased sugar and coffee production, and a consciousness that 
Puerlo Rico was becoming something more than a strategic outpost of the 
Spanish Main. In 1810 Puerto Ricans sent their first representatives to 
the Spanish Parliament, and slavery was abolished in 1875 at the request 
of the slave owners themselves . During this century the cultural perso­
nality of the country became more clearly defined. 

The liberal movement of the 19th Century was crowned with success 
when a Charter of Autonomy was granted by Spain in 1897. It gave Puerto 
Rico self- government and included among other things a Parliament elect ed 
by the people, a means of negotiating commercial treaties with other 
countries , and vote for Puerlo Rican Representatives in the Spanish 
Parliament. 
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As a result of the SJ:anish American War, Puerto Rico was ceded to the 
United States in 1898. The Jones Act of 1917 made the people of Puerto 
Rico citizens of the United States . 

On_July 25, 1952, Puerto Rico became a Commonwealth voluntarily- associated 
to the United States by means of a compact which the voters of Puerto Rico 
approved at the polls. The Puerto Ricans wrote their own Constitution, 
which embodied a new type of political freedom, had a Bill of Rights and 
provided a republican fonn of gove:nnent. It abolished the last traces of 
colonialism and fulfilled a long historical urge for self-determination. 

On November, 1953 the United Nations passed a resolution recognizing 
the Commollirlealth as a self-governing country, freely associated to the 
United States on the basis of common citizenship by means of a compact that 
cannot be unilaterally- changed. 

THE SEAL OF PUERTO RICO 

The devices in the official Seal of the Commonwealth of Puerto Rico 
were inspired in those that appear in the coat of anns which the Spanish 
Crown gave Puerto Rico in the early 16th Century. 

The lamb in the green center of this Seal is issued to represent peace 
and serenity. Above the lamb appears a cluster of arrows which symbolizes 
creative strength. The yoke above the arrows represents unity and hanno­
nization of efforts for great achievements . The letter F and I, initials 
of Ferdinand and Isabella , Kings of Spain at the time of the discovery of 
Puerto Rico, evoke ·a great pioneer effort . The motto reads "John is his 
name" because Puerto Rico was originally named St. John. On the white 
border appear towers of Castille, lions of Le6n, crosses of the Conquest 
of Jerusalem, and Spanish banners, which are reminiscent of the cultural 
roots of Puerto Rico and sorround the central devices of the Seal. 

HISTORICAL SAN .WAN 

Let us introduce this tour with a few words about Historical San 
Juan. The oity was founded by Captain Juan Ponce de Le6n in 1508 across 
the bay on the mainland. Ponce de Le6n1 s followers objected to the low, 
marshy place because it was ~osquito ridden and unhealthy. They argued 
in favor of a small island at :ihe entrance of the excellent, natural 
harbor. One end of the little island was a steep, rocky promontory 
which could , they claimed, be easily protected from both land and sea . 
In 1519 the Spanish Crown gave permission to make the change and in 1521 
the move was made over Ponce de Le6n1s protests . He was given land for 
a home , which was one of the first buildings constructed, but he never 
lived in the new location. San Juan was half a century old when St . 
Augustine , Florida, was founded, and a hundred years old when the British 
settled James-town in 1607 . 
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The city was first called tho City of Puerto Rico (Rich Harbor) and the 
mainland was San Juan Baut ista (St . J~hn the Baptist), named by Christopher 
Columbus at its discovery on November 19, 1495. During the centuries the 
names have been transposed, so that tho city is now San Juan and the main­
land Puerto Rico. 

Puerto Rico has always been a strategic place in the defense of the 
New World. For this reason it was coveted by other nations and Sa: Juan was 
attacked many times by French, Dutch and English forces . Only twice had the 
town been captured, once by the Earl of Cumberland in 1598 and again by the 
Dutch in 1625. The city also has to fight the Caribe Indians, who were 
ferocious enemies_ of the Spanish, and pirates . 

Spain made San Juan one of the most strongly fortified cities in the 
Americas . On this tour you will drive past some of the fortifications 
and will visit El Morro, so you can see how well protected the city was. 

IIi~t~-ri.~ San Juan is connected to the mainland by three bridges over 
which flows a steady srean of traffic. Until the beginning of this century 
the comercial and banking interests were centered in the city on the rocky 
promontory. Now the commercial interests have spread far beyond the narrow 
limits of the small island at the harbor's entrance, although Old San Juan 
is still the banki.ng center and a choice business location. 

PALACE OF SANTA CATALINA 

This half-palace, half-fortress, better lmown as La Fortaleza (The 
Fortress), was the first fort, built between 1555 and 1540 to protect 
the harbor from Carib Indians <Jnd pirates. The two 16th century towers 
and conecting wall are among the cnrliest examples of military architecture 
in the Americas . 

It is the oldest government house in continuous use in the hemisphere 
and has been the official residence of Puerto Rico ' s chief executive since 
1659. 

MUHOZ RIVERA P .ARK 

To the left is Munoz Riv0ra Park, bearing the name of one of Puerto 
Rico's greatest statesmen. It has e small zoo, a children playground and 
various other recreational facilities . 

PUERTA DE TIERliA SECTION 

The Caribe Hilton Hotel and all this pcirl through which we e re driving 
are in the Puerta de Tierra or Land Gate section of San ~Tuan that was, in 
early days , ano-~an's l and between att acking forces and the defenders of the 
city. 
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CAPITOL BUILDING 

Across the street you have a rear view of the Capitol Building, which 
we pass later from the front . 

We drive along the walls of San Crist6bal Fort now and here is the 
entrance where you have a chunge to take more pictures of the wall and 
f ortifications, if you wish. Below, you can see p3rt of the city walls 
and some sentry boxes where Spanish so1diars stood watch. 

SAN CRISTOBAL 

To our right is the first view of the San Juan fortifications . This 
is the rear view of Fort San Cristo~al (St. Christopher), that was finished 
in 1771. It defended the land approach to the city. You can got an idea 
of how well the Spanish fortified the city by those walls and gun placements . 
The late Spanish poet in exile , Pedro Salinas , use to come here f requently 
t o enjoy the view of the ocean that later inspired him to write some of his 
poems. 

BOULEVARD DEL VALLE 

We are now driving (or walking) above the city walls that you see to 
your right. We are going toward El Morro. 

EL MORRO 

Here is our first stop, the office of the National Park Service . A 
guide from the park Service will take you through the fortress . 

From El Morro, looking westward, Cabras Island and Fort El Canuelo; 
Connected to Catano by r.oad. Cabras Island is a breezy, delightful spot 
in the entrance to the bay of San Juan. It cClllITlands a lovely view of the 
old city and has a semi-ruined Spanish fortification call ed Fort El Ca­
ffuelo, which dates back to 1610. Part of the Island has been turned into a 
picnic area with thatched huts and a centrally l ocated refreshment stand. 
This section of Cabras Island, or Goats Island, is open to the public 
every day free of char ges , To get there , take the Cataffo ferry leaving, 
Old San Juan every ten minutes . From Cataffo take public car or taxi. 

SAN JOSE CHURCH 

Now we go to San Juan Church (St. Joseph) that was first called St. 
Thomas Aquinos, but became San Jos~ in 1865 when it was turned over to the 
Jesuits. It and the attached building, that was once a convent, were 
founded by the Dominican Order on land given by Ponce de Lc6n. The convent 
was begun in 1525. It is now used a s headquarters by the Anny. 
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San Jose Church was becrun in 1532 and finished in 1641, build on land gran­
ted by Ponce de Leon worshipped in the church. His body was brought here in 
in 1559 from Cuba where he had died in 1521; on the 400th anniversary of Puerto 
Rico's discovery it was removed to the Cathedral of San Juan Bautista, where 
it now lies. 

CHHIST OF THE PONCE 

This is tho Christ of the Ponce , traditionally said to have boon a gil't 
of the Church from Pence de Le6n' s family. It is 16th century Andal usian 
renaissance work. 

This is the o ldest part of the building, being part o~ the original 
structure of the 153Os 1s and is, as you have noted, quite difforent in 
arcm.tecture from the rest of the church and the facade that are middle 
17th century. The main altar is giltsilver of the 19th century. 

C O.hT OF AHMS 

High above your heads, to the left of the main altar, is the coat 
of arms, carved in stone , that was granted to Ponce de Le6n' s grandson by 
the Spanish Crown. The Crown also allowed him to use his mothE::r1 s nnme 
0£ Ponce de Leon because it was more illustrious than his father's . So 
in history he is known as Presbyter Juan Ponce de Le6n y Garcia Troche -
the reverse of what his name would normally have been. The coat of anns 
has a lion rampant, facing three fishes . The lion is, of cour se, the 
Ponce de Leon family and the fish Bro the Garcia Troche family, because 
Troche is an ol d fcrm of the word for trout. 

VIRGIN OF BETHLEHEM 

This is the famous painting of the Virgin of Bethlehem that is said, 
according to legend, to have floated ashore when o ship was srecked off the 
coast. The artist is unlmown, but tho work is from the Flemish School at 
Brussels . 

PLAZA SAl~ JOSE 

This is the San Jose Pl2za with the statue of Ponce de Leon, cast from 
the br onze cannon captured frcm the English in 1797 . Ponce de Leon was a 
common soldier on Colurnbu's ship when the latter discovered Puerto Rico in 
1493. He :returned in 1508 2s Puerto Rico ' s first bovcrnor a nd col onizer and 
left frGm her~ in 1512 and 1521 to seek the Fountain of Youth. He found, 
instead, the pcminsula of Florida where, ironically enough, a poisoned a rrow 
from a Seminole Indicn caused his death. 

EPISCOPAL PALACE 

To y0ur right is the Episcopal Palace , the home of the Bishop of San Juan, 
probably first built in the late 16th century, f or it had to be rebuilt after 
tho Dutch burnGd it in 1625. There have been severa l later alterations . 

,·· 

CbTHEDRAL OF SAN JUAN BAUTISTA 

Again we st op. This time J t the Cnthcdr al of San Juan Bautista . The 
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s i te was chosen in 1521 to replace the first church, a very rustic affair 
built in Caparra in 1509. The first building was destroyed by a hurr icane 
in 1539. A more pennancnt structure was begun in 1540, part of which is 
still standing and that you will see inn few minutes. These steps to the 
entrance were laid before 1587, Tho facade and main part of the building 
date from 1809. 

TOMB OF PCi.~CE DE I.EON 

First, we will bo t c the t omb of Ponce de Lc6n, Puorto Rico ' s f irst go­
ver nor. This is the Chnpcl of St . Pius ·md here is the body of the Saint . 
The tomb is on the ether side ~f the chapel. 

To the left , in the part back of tho main alt.'.:!r, is the section of the 
building that as I told you earlier, was begun in 1540. 

HOUSE OF THE Nii V 11 JAS 

This ~ouse 0n the corner where we are parked is typical 18th century. 
It is called the House 0f the Navejas, fonner owners but not the first, 
who was Don Pedr o Baldetomar. The first City Hall was on this site . Next 
door is another old 18th century house with a beautiful stairway built by 
arches of 11tranquil 11 • 

CALET 11 DE SAN JUAN 

Now we are driving down the Calcta de San Juan towar d the Puerta de 
San Juan. Many years aeo all pGrsons reaching San Juan by sea landed at the 
small cove, or ccJleta, and walked through the Puerta de San Juan and up this st.mat 
to the Cathedral t o give thanks f or their safe arrival. You t oo, can have 
the thrill of entering the city through tho old gateway, the only remainig 
one of the city walls . 

LA FORTJ1LEZA 

Turn t c the left here onto ancthcr old, old str eet , Recinto Oeste, to 
a side entrance of La Fcrt::1 l czP. . Guides here will take you on a short t cur 
of La Fortaleza, the official r esidence of Puerto Rico ' s governors since 1659. 

PAL.'.CIO i10JO 

To your right is the Pnl ncic noj c (:~d Pal~ce), dating from the begi­
nning C'f the 19th century. The Department of Justice is 1::-icated. hero now. 
Beside it is an 19th century buil dinP,, n~-.w .)Ccupicc. by tha Commonwea 1th 
State Depa rtment . 

Si1NTO GIUSTO CHAPEL 

At the end e,f this sh~>rt street y :. u see n small chapel, the Santo 
Cristo do la Snlud (St . Christ of lh!th1 built on the city t o fulfill a vow 
when., young, horse - r .icinc cavalier was miraculously saved as his runaway 
horse plunged ove r the w," 11. Th., ri.dur· was t hre:vm :..nto /:I tre:;e gr owing out 
of tho wall near its base ," nc1 saved . 
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PUZL. DE J.ftMi,S 

This is the Plaza de /,nnas (Plaza Baldorioty) . To your richt, where 
the a rcade is, you see the Casa Cc.nsistcrial, better known as City Hall, 
originolly built in 1796 . 

illlTENDENC:U BUILDDJG 

This corner buildini; with the impressive entrance houses the Treasury 
Department . The eldest p~rt da t es from 1650. 

PL.ZA DE COLON 

This is the Plaza de Col 6n (C: lwnuus ?laza) with a sta tue ~f the great 
admiral l ocking acr oss the harb-r t o the i sl3nd ~€ discovered . To yQur right 
is the Tapia Theater, finished in 1932 and r ecently rcstt-rod. 

To ys ur left is the Pu1:.rt c. i<.ican Institute of Culture beside it is the 
San Juan Y .h .C • .n . and nE.xt the J.teneo i'uert orriqueno (Puerto Hican .Atheneum) 
and next to it is the Cernegie Libra ry. Next is the Casa de Espana (Spanish 
House), a private club f ur Spaniards their families and friends . 

C~PITOL BUILDING 

This is the Capitol Building where the two br anches of our legislature 
meet and where the legislators have their offices. 

SCHOOL OF MEDICINE 

Next is the University of Puerto Rico School of Medicine , in the building 
where the School of Tropical Medicine of the Hockefeller Foundation and Co­
ltunbia mecical Center used to be . The University of Puerto Itico Medical 
School graduates some 50 doctors each year and ranks with the very best me­
dical schools in the States . 

THE INSTITUTE OF PUEitTO RICAN CULTUltE 

With the establishment of the Commonwealth sprang the need to preserve 
the cultural character u f the Puerto Hican people . In 1955 the Legislature 
of the Commonwealth of Puorto liico passed a law (#89, June 21, 1955) creating 
the Institute of Pue rto ilican Cul ture . kccordin6 t o this l aw, the main pur­
pose was to study, pr ese rve and,P:'omote all aspects of Puerto Rico national 
culture. iticar do E. Alegria , cnthropol o6i st, was appoint~d as director. 

The pro6ram of the Institute is very ambitious . One of the most 
important pr Gjects is the preservation and restaur ation of historical 
zones and monuments . The cld section of San Juan is under direct control 
of the Institute which pr events the mutilati on or destructi on of the fine 
17th, 18th and 19th century architectural styl8s . Under the sponsorship of the 
Institute , speci al l egislation hes been a ppr~ved in orde r t o stimul c1 te the 
owners to rest(ir E: their pr 8purli<:; s in the bist0rica l zone . Tax exemption, 
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decontrolled rents anc ge,ve nK,nt 1:, .. ns f 0r restoration are some of these 
incentives. 

Under this prop,rar,1 , J.d Snn Juan, :,hich f ·:., r mans yec::rs was l oosing impor­
tance as a cc.mrnercinl am' rcs i r.<.mt i ~l center and wns becoming a shun area , is 
beginning to emerge as the mcst exclusive residential and business area of the 
Capital. Mnny Puertc 1hcnns as well :.i s C::-ntincntals nr e buying the old dete­
riorated houses in ::-r (cr t c rcstcrc them, l<eei)ing the architectural cha rac­
teristics of the His;_:,2nv- Puc rto i.i..ican architecture. Some of these beautiful 
tiouses with their ceilings and inside arches aro becoming restaurants, guGst 
houses , hi . .-tels, e rt r.-1l l crics, dress shops and muse urns. 

The Institute the Cultura Puertorriqueffa is carrying a program to restore 
the leading his~0rical monuments and preserve them as museums or as historical 
P~rks . An 3rchecl ogical site in the moW1tains of Utuado (Barrio Caguanas) is 
being restored in order t o show the abc riginal culture; the ruins of Juan 
Ponce de Leon ' s, h~use in Caparr~ the first Spanish settl~ment on the island, 
is also rest0rcd in order to explain the c~nqucst and colonization of the 
island by tho Spaniards; Fcrt San Je r6nimo, an 18th century castle, just 
behind the Caribe rtiltcn Hotel, was restored and house a museum -which shows 
the military histcry of Puerto lt ico and its imprtance in the defense of the 
Spanish empire in Ame rica. A 17th century chuch in San German, Porta Coeli, 
is a r eligious art museum. A house in the old San Juan (Fortaleza 519) show 
the way of living in the capital a hundred years ago, and in the first floor 
is the Museum of Coloniel Architecture. 

Mr . Alegria, who is c Guggenheim fellow, was working on a HaIVard 
Ph. D. and directing the .Arche0logical Hesearch Center at the University 
of Puerto Rico when he was called to take this job. He had to -forget about 
his thesis. He shewed me some of the stone implements of the ear liest 
inhabitants of the isl~nct, t he ~rchaic Indians who dwelled here 2,000 
years ago. These were prcce r : mi c and prc- a8ricultural people . They were 
primitive nc-mads who p robably· camu frcm Flurida and migrated the stepping 
stones of is lends t o PuertC1 :lico , I .:ilso a i'.)preciP.te<l the stone sculpture 
and pottery cf the t-thu· q ' .-:. ups w-hich inhabited the isl.:md, and which came 
from South 1.mericG [.;r :., und f ive hunc!rcd yr:ars aft<:,r the 11Archaics 11 • They were 
the Igncris ~nc". Tl!in: I n<li a ns , whr, hc:: c3. their 0rir:;in in the jun6les of the 
Orinoco. The p0ttery of the i sncris ~nd t:he smoll st ::mo sculpture of the 
Tainos rank amon1-; the best in t he Car l bbean area . 

The Institute is .J ls ::: in ch r-rce .~f the Gene.ral i,rchive which presBrve 
all the historical d ocumcs nts of the i sl.'.mdo t(ecently, President Eisen­
hower signed a law which r eturn t L l';.iC;rto ii.ice all the histc-rical documents 
of the island which h~c1 been t r a nsi0rred t o the National 1.rchives of 
Washington during the f irst yc2rs cf t he Aneri ca n cccu_iJct iun . The Puerto lti.cc1n 
General .nrchives ?.1s0 p !'Cscrvc musicnl manuscrips of the leading Puerto 
idcan composers , as well c s ongr : vi ngs , maps ancl iJh::-t cgraphs . 

...._ 

.. __ _ 
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".Although we aro very muc~, interested in preserving our cultural heri­
tage, we a re even more intorest.ec in pr:)moting the culture of Pucnto Rico 
at the present moment anc in the future . But we believe that the 0xperience 
and lrnowledge of the past cc: n help us to project ourselves much better in 
the future", says Mr." Alcgr::.a, when explaning the othE::r cultural programs 
of the Institute . 

The Institute does not tt:r.k th~t the culturel programs should be 
limited to San Juan, ~nr'. cultural c..;ntars have boon established throughout 
the island. Concerts, :i.cctu!'es. deeumcntcJ :ry films, ballot, art exhibits , 
and ballet performances ~re hc~d in the plc1z:1s of the sm.::i ll towns. 

In order to promote the treat.re :irts, t he Institute sponsors an annual 
Puerto R:i.cnn Theatre Fcstivcil :_n whi~h th0 best plays hiJ Puerto Rican 
authors are presented. These plays portrP.y the life,problems and desires 
of the Puerto Rican psoµleo Folkloric ballets have been incorporP.ted to these 
Drama Festivals. 

A large program of p.iblicr:!tions is cc. rricd on by thE: Institute, including 
the works of the leading Puerto Ric,m writers of the past and the present. 
A collection of bcoklets of Pubrto Ricen poetry, illustr~ted by leading ar­
tists has already presented the works of the best poets both of the past and 
contemporaiy. "Poetry is the art fonn in which Puerto Ricans have distin­
guish0d themselves in world culture in the past 11 o The island has produced 
men like Luis Llorens Torres , the poet of the countiy life; Luis Pales 
Matos, the poet of the negroid themes, who died recently, and Lola Rodriguez 
de T-i6, a patriotic woman poet. 

Today the island I s most successful art fonn is the Graphic zrts . Most 
of the leading Puerto Rican painters arc working in various government agencies . 
The posters m~de by these artists at the Institute of Puerto Rican ~ulture 
and other government agencies h~ve won intern~tional recognition. The 
works of lcadinG artists P. ro displr. yed in the halls of the Institute of 
Puerto Rican Culture and in small galleries all over San Juan. In Ponce, 
Luis Ferre opened a new muse\.iITl of fine arts in a restored Spanish colonial 
building, with~ fine coll ection of European painters from the 15th 
cemtury on . 

(Ne . 89) 
(Approved June 21, 1955) 

AN I.CT 

To establish the Institute of PuGrto Rican Culture and define its 
purpos c:.s , powers and functions . 

Be it enacted by the LcBisl?.ture of Puerto Rico: 

S0ction 1. - CroPt i ~n of the Institute . - For the purpose of contributing 
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toward the preservation} ew.encing. enrichment and diffusion of the cultural 
values of the people of Puerto Ric~ r:nd of promoting a broader and fuller 
awareness and 2ppreciation thc~cof) a ~ody corpor eto is hereby created to 
be known as the Instit ute of Pue;rto Ricc? n Culture, hereinafter called Institute . 

. Section 2 . - Board of J i rectors.- The Institute shall have a Board of 
Directors composed of seven mcmbtrs ~ppointed by the Governor with the advice 
and consent of the Scn3tu. One of sa id directors sholl be designed as chair­
men by the Governor. Throe diroctors shall be appointed f or a t e rm of four 
years . The other f our dir~ctors shall be appointed for a term of four 
years. The other f our directors shall be appointed f or a t erm of three 
years. Upon expiration of the tenns of t he first seven members appointed, 
their succbssors shall be appointed f or a term of four years. hll of them 
shall be persons of recognized competency and repute i n t heir cognition 
and approciaticn of Puerto Rican cultural values . The director shall draw 
no salary hut shell receive a per diem of twenty (20) dollars for each 
meeting they atteno. They shall ~lso be entitled to reilllbnrscmcnt of tra­
velling expenses authorized by the Boa rd. Five directors shall consitute 
a quorum for t he holding of meetings. The meeting t o organize the Board 
shall be called by the Governor . Subsequent meetings shall be hel d accor­
ding to such by laws as the Board may approve . 

Section 3.- Personnel of the Institute .-

Ca) The Board shnll, wit h the approval of the Governor, appoint an 
Executive Director who shall be t he m.irmger of the Institute under the 
0irection and general inspection of thG Board. The Executive Director 
must reside in Puerto Rico and shall roccive a salary of nine thousand 
six hunc:rE;'l C9,600) dollars per annum, or such salary as the Legi s lature 
may hereafter voto in th0 Operati ng Budget Act. 

(b) The Executive vi:rector shall appoint t he personnel necessary 
to perform or exercisG the functions, powers and duties assigned or con­
ferred t o the Institute '.!.'his pE:rsonnel shall be i ncluded in the 
non- competi t i ve service . 

Section 4.- Functicns and Power s of the Institute.-

Ca ) The Institute mey cc:r:ry out the f:: l l owing fW1ctions : 

(1) Prosarve, cc:: re fer, reston: , nnd survey real and . 
personal property, corporeal er .incorporeal, of value t o attaining 
the fulle:st cognition of ·;:,he historic.:?l and cult um 1 heritage of the 
people of Puerto Rico, anr:_ placE: this knowledge within reach of the 
public through clivcrse means :::f diffusion. 

(2) Encor.,uge and s pons ' r the: st udy and appreciation of the lives 
and works of ill ustrious Pucrt J fi.ice.ns of yoro . 

(3) Tend t o t ho pu~lic cliffusi on of all outs~a nding manifestations 
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of Puerto Rican culture through exposition, fairs, contest, and festivals 
a~ ':1ell as through :.he crj"'•~ion and administration of museums and oxhi- ' 
b1t1.on halls . 

(4) Gather, study, and promote the conserving of all manif6stations 
of Puerto Rican folkl ore . 

( 5) Encourage the arts crafts of popular tradition, such as 
carving and engraving, weaving, ombroid~ring, ceramics, loathercraft, 
and other activities of like nt?ture. 

(6) Set up and administer fil es with a view to arranging and 
preservin~ public documents and manµscripts on the history of the 
count:cy . • 

(7) Detennine which buildings , structures and places in Puerto 
Rico are of historical or artistical value. 

(8) Restrict and regulate construction in zones declared of 
historical value. 

(9) Commemorate men and events of significance in the cul tural 
growth of Puerto Rico . 

(10) Promote publication of both old and modem Puerto Rican 
books, es well as of surveys, monographs and documentary collections 
on Puerto Rico. 

( 11) Keep libreries and books f or public useJ 

(b) In the exe:~cise of such functions, the Institute shall have the 
following powers : 

(1) To sue and be sued: 

(2) To adopt, modify and ~sc a corporate s~al; 

(5) To ail.opt, arrcnd and repeal, through its Board of Directors, 
the bylaws governing its oporation and the disch3rgc anc. perfcmance 
of the powers and duties conferred or imposed on it by l aw; 

(4) To acquire through lawful means , for the carrying out of 
the ends end purposes of this act, any real or pG rsonal property, 
corporeal or incorporeal, or any right of interest therein; to hold , 
keep, use, nnd operate same; and to sell, lease , or othe rwise dispose 
of said property .. 

The Inst itute is hereby empowered to bring and prosecute, with the 
previous approval of the Governor, condemnDtion proceedings , in 
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behalf of the CommonweAlth 01 Puerto Tii co, as to any real or personal 
Pr?perty, corporea l or incorporeal , or any r i ght of interest therein, 
which may be nccesszry to nttain the ends and purposes of this act . 
Such property may be c:mdemnecl. by the Institute in behalf of t he 
Commonwealth of Pu0rto Hico> or on petition of the Institute and for 
its own use and benefit, by t.h:: Cornmonwer1lth of Puerto Rico, r epresented 
by its Governor er by ·:.he of:':'icer tc whom he may c.elegate, without the 
pr ior declarnticn :.-if ;)nblic utility provided in the General Law of 
Eminent Domain. All rer:l or )'c.cson13l property_. ccr poreal of incor por eal, 
or any right or i nt.8 r£st the:roin; decmed ne cessary by the Institut e to 
attain the ends nnr.1. :)ur::..•'.)sea of t his net, is r£reby doclBr ed of public 
utility. In the cEsc -:>f persomi proper·ty, such riroperty may be acquired 
through condemn~ti vn nn~y when ~eccssary t o prevent its destr uction, 
damage , or exportation frcm the ~cuntry .. 

(5) Tc c:?CCc) t gif~s or donations or services or of real or per­
sonal property, c0r};orcal or ir1co1·pc:>rcal, which will contribute to 
attain its purposes. 

(6) To entcrJ in the exercise of its functions, i nto cooperative 
agreements with departrr.ents or agencies of the United Stctes Government, 
the Government of Puerto Rico or the municipal governments, or with cor­
porations , associations, or individuals, under such tenns and conditions 
as it may deem actvisabl eo 

Section 5.- Finances and economic control sc-

(a) To porfonn. the functions authorized by this act the Institute of 
Puerto Rican Culture Fund is hereby created; 

(b) To thi s fund shall be creoited the receipt s derived from any 
operetions car ried out un0er this act, and all funds appropriated, assigned, 
t ransfcITed, or d~nated t o the Institute . The Fund shall be available f or 
the payment of all expenses of the Institute hereunder and may be invested 
in debentures of the Commonwealth of Puorto Rico and its dependencies and 
public ccrporations, with the approval of the Secretary of the Treasury; 

(c) The sum of thirty-five thousand (55,000) dollars is hereby appr o­
priat ed to the Institute of Puerto Rican Culture Fund; 

(d) The Institute shall prepare each year a budget which it shall 
submit t o the Governor f or revision and approval under such rules and regu­
l ations as the G~vcm cr may prescribe as t o time for suhnission, fonn anG 
content , classification of data, and the manner of its preparat ion and 
pr esentation. 

Section 6.- Transferso - Tho Governor is he reby authorizes to transfe r 
t o the Institute , u~cn reccrnmendation of the Board, the functi ons and such 
f unds, prop&rtios, p8rsonncl and r ecords of the departments, divisions , 
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~cpendei:icics. ::ind publj_c cc1·po1-F t i Lns of the Cc,mmonwoe lth Govc mmc.nt as are 
~~ keep~ng ~ith the f unctic:ns ~f the Institute described in section 4 of 
Ords ac • J!;very transfe1· sh'Jll be ma clc by the Govcmor through an Executive 
f er ~nd copy thereof sh~ll be t r amitt ed t o the LGgisl~ture, f or its in-

orm~tion, at the regula r uf s~oci~l s cssicn closest to the date said or der 
was issued. 

S6ction 7.- Heport t o the Lcgisl ~ture.- Tho I nstitute shall subnit to 
the Governor, for t r ansmittal to the Legislature at th0 beginning of each 
regular se ssion, an annu[ l report of its operations . 

Sect icn 8.- Effectiveness.- This act shall take effect July 25, 1955. 

Approvecl Juno 21, 1955. 

THE SANTEROS 

By Joel Magruder 
San Juan Star 

They sat s i l ently on their horses and stared into the bl~ckness . Dust 
covered t heir r c~cs, and their crowns were t a rnished. 

They had net moved for a l ong time , and they didn't know if they would 
ever trevel a g<J in. 

A do0r f lew Jpen ~nd yellow sunlight flooded over their steeds dusty 
manes. A h~nc rea ched up and t ook them down from the top closet shelf. 

11Here they a re, Juan, " sa i d a woman ' s voice. 11 I don' t know what he 
wants with them, they' ro s o old. But tell him t o take them." 

The kings we r e plunged into a brown paper bag. The couldn't make out 
what was going on cutsid& the bc6, b~cause the soW1d were muffled • 

.After what s c-cmed ?. short t ime:: , the bag opened and a long, bony hand 
reached in t o pull them .mt. The: side of thE; bag knocked off & lthazar' s 
crown as they r os~, but hG didn ' t s~y anything. Balthazar hed novor said 
anything, because his l ips we..rc W(:oci. . 

Up out of t he. b~C, :mc1 0own t hey wont, a t op a table in a big , light, 
room. The han<l thci t pullcc t hem. 'Jut bcl cnged t 0 a t a ll, wavy- haired man 
in a cor cluroy shi rt. Ho reach1..:c b~ck inta the bag, fished out & lthaza r 1 s 
l ost crerm, and sot it on the ki ng 1 s head. Decent sort, the king thought . 

The m:m ceme nc:~r, squinting a t the three of t hem . Thon h0 picked 
up a smnll hammer c:n rl st!'lrtcd chipping ~t t.hc hem of fu lthnza r 1 s robe . 

Layer after 1,-:::yc.. r of pr- i nt f l cclwc~ of ont v tho t e. bl c t op, ~s the man 
chipped awny. BcilthDz[.r f e l t :1irns1..lf :;c..ttin[ lir;htcr as s uccessive coat s 
f ell away . 
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. The man stopped ~hen it grew cta rk, and left the r oom. But the next 
:~ng, ~e_beian ~gain, ~nd continued until h0 had chipped down to the 

ng s on~in~ rooc. This one was painted into the gesso that an old 
santero- s~int maker- had covered him with, over 100 yoars ago. 

. _Wl-10n B: lthazar and his two ,:,c~al companions were shorn of all but thoir 
original paint, the wavy- heired man rubbed them with a cloth and took them 
to another r 0om. ' 

That was a shock. An anny of holy people stood in that room. More 
than 3,000 Pclirs of wooden eyes wntchcd as the tall man placed tho three 
kings on a white shelf, next to a row of groups of three more kings, all 
of whom looked cistur bingly f Amiliar, 

Hunc.rods of Virgin Matys, of famous men and women scints, and Christs 
agonizing ~n crosses surrounded them. 

The three kings nre what people call 11sant os 11- saints . and these 
three had just hoined San Juan artist Angel Botello ' s massive collection, 
housed in n special room in his restored Spanish town house on CristoSt. 

Botello- the w~vy-h~ired man with the hammer-is one of Puerto Rico 's 
most avid c~llectors and restorers of santo1s the island' s most dustunc­
tive f olk-art expression. 

Some of the santos in .i3otcllo1 s collection date back as f a r as 200 
yoars . When he first discovered the f olk- art f onn shortly after he 
opened his first nrt gallery hero, Bot ello made frequent trips t o remote 
island areas, l ooking f or the cnrved santos that tooay fill the rows of 
shelves in his house . 

New, frionrls around the isl:ma w,1tch f or interesting sc1ntos, pick 
thorn up and send thew t o him i n S~n Ju:n. 

The Spanish-b::. rn ~rt :i.st cxT>l .:;i:1s th<?t the originel pa int applied 
by the santcro Hho c." rvcd the. fi ':"Ul'(..S is :lfton the most clurablc laye r . 
It is applied c1ire:ctly t c .:: cu ·st :i mc,ist goss0 with which the wood 
surface of the fi~urc is c~vcrc0 . 

G.:sso- c1 mixture cf chnlk .:md cluc- ;ibsorbs pa int when it is wet , 
s o that t he col or s of the p&int t ake ~ pGnnancnt Grip n1~und the l i ttle 
sktuc . Old t ime santer os dsC' cove red their c.:, rvinGS with a ccat cf 
v .:, rnish, t o Give addccl Gl oss .,nd cturcl::ility t o their works . 

Thcinks t c the i r e~r c , mony <-f the antique sant os r ecove red can be 
returned t ~ their or ir,in~l st1t e , with patient chipping at tho l 3ycrs 
of paint ~dded acr~ss the decodes . One cr :rvi ng of Saint Rnpha el that 
Botello f :.und hcd i ni, ri.cntc:ly flowered r obes bcnccth 18 l c:)rcrs .,f 
solid- c~l or p1i nt . 
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Puerto Rico 's earl 
. Y s0nter os CJrved th . 

devout WJ. th great ca re from h,, ct . d e favorite saints of the island, 
it was difficult to get pl~ste'- r e woods such as cedar and mahogany Sine: 
• th d - r or woodcarved li . . • 
in ose ays, the demand for th€i • . re gious imDges from Spain 
to keep working . r carvings was a ste~dy stimulus f or them 

With the advent of rapid • 
shrank, as peopl e began to b air and overseas transport , however, the market 
• rt uy mass-produced plaster plast • d th 
impo ed types of r eligious figures fo r home alt ars ., ic, an o er 

But Puerto Rico ' s :t . a b _ . san eras may be on tho verge of a new pr osperity, as 
Y P7°duct of the island' s expanding tourist industcy, and the populace 's 

awakening t o the va lue of santos 2s a unique l ocal cultural expression • 

. One of the island 's best known santeros was Zoil a Cajigas, who died at 
92 1.n Mu rch of lnst year. Don Zoila Cajigas was a revered figure at Playa 
de Aguada where he worked a nd lived in a humble shack. Cajigas t ool ed his 
figurines with the s cme primitive instruments used by santoros throughout 
the cenl nries, nnd today his works a ro in groc1t demand. 

Roberto Smith, owner of Don Roberto ' s gift shop on Cristo St ., dis­
plays several she lves of contemporary santos by mzny different island 
creftsmen. Smith, a f onner University of Puerto Rico a rt teacher, thinks 
than the men who have devoted themselves t o cr. rving the santos are an 
unusually intelligent group. 

Among the figures that l ine his shop ' s she l ves are wildely different 
carvings mc\de hy successive generations of the Rivura f amily, which for 
over a century has lived in the mountains a r cund Corozal, }:crovis, and 
Orocovis . 

Patria rch of the River:: clon w:1s Fr.ncisc0, wh:J c:imc t o Puerto Rico 
from the Carui ry Islands to servo h,. re in the civil guard. Tradition says 
that Francisco scttle0 nu~r ~he t own ~f Orocovis in Barrio Padilla . 

Francisco, wh0 stF.rtcd his f amily's long tradition of santeros, 
apparently died 3rounr1 1835, at the a r·c of 55 . 

G€ln<'!ro and fc:a f aul ~iv1;;ra survived Fr2ncisco, and maintained the 
santo- c2rving roputotion of tho clan, until they in turn passed :iway in 
1850 and 1870, r espectively . 

Gorwr c, l(ivc rr: I I C<'.;mE; along in 1868, and lived until 1920. With his 
advent t o th~ fomily 1s artistic cnclavt , GeMro brought a numbe r of i nno­
vations whi ch mc: rkc<l c definite bread with Rivcrn sant o patterns or the past. 

Until Gcn."!'0 1 s time, the Riv e ra s,mtos were carved with great attention 
t o detail, a nc :rcquontly were i cornec with f onnal draping robes . Th0 
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facial fcaturGs, painstakin~l y rc~11• t· 1 
1 f 

. 6 ' s ic, ref ectcd 
ful o compassion for the w~,nrJ~r~. ~ h. '·J • .. l : ,v_, rs ippcr . 

benign, tender hearts 

But Gcncro Rivera II ch~n[ed ~11 thct . 
stem, ~ven for bidding. The f ~•rm::.l, r.:.rapcd 
clean-lined symbolic garments . 

The features of the faces turned 
robes were: thrown nside for simpl e, 

. Ge:marc ' s dissatisfnction with the old romantic realism of .bis forebeass' 
carvings resembles t he l ::: tcr mc..vc.ment i n ::ithe r ,::rts away from the limits of 
realism, into the wider lands of abstrnction. 

Genaro also begni:1 using woods that, pr-lor to his time, were not consi­
dered u~oful f -:,r carving . Yagrumo, gu2r a_guao, pitch- pine, and others now 
were whittled :-J.8wn into the newly stylized im~ges . 

The tlnrd 2:E:nr ro Riv,2,r2. - now in his 70 1 s - is elso a santcro, and has 
passed love :._· ~:; t he ?. rt along t o his four sons, the oldest of whom is in 
his ca rly 301 s . 

Tho Rivc.r.::s , considered r1 typical santero clan, are unusu<1lly i:! l ert 
peopl e . They hnvc l ong been known in their mountains r1s astute men of busi­
ness, dealing in l!gricultural produce and real estate. ltnd when everyone 
else preferred never t o lce.ve thC;; barrio, not many years ago, the Rivera 
boys were ince.pable of remaining in one place f or long. 

Incessant trav~l c rs, they still follow the custom of week trips to 
San Juan, ~swell as frequent excursions across mountain trails other 
santc ros of their , rca, t o com pa re new ide!:l s and ol d. 

Yet f ~r :-11 their exp<.> rimenting with now concepts of folk image;ry, 
and des?ite the trend t o;1ord hi;hl y stylized c~rvings, the Riveras- as 
well as· the v.?.st mnjority of :·thcr santcros here-maintain a special 
sculptor' s dignity that s ots them npart from s2ntoros elsewhe re . 

The f eatures on t.hcir stn~ucs- h,rnds , h2. i r, crc·sscs , birds , books, 
whatever-c:i re en rvcct pcrm~nonlty ::.nto t he woc,d . Unlike s ome Mexican a nd 
other saintc:i rvers who p-: int on t hese fcnturcs, or build them up of wet 
gesso, Puc rt::: H.ic c I o cr.:ftsmcn r ::f usc t o tak0 this cnsy wD-y t o ccmplotion 
of their works . 

So l o~k closely at the next Puerto nicrin snntc you s ee on a shelf 
somewhere. Small, r.ncicnt , ,m i1 hUIT!blc it may be . But it i s the product 
of o noble and l ong- standing ar;;i stic tradition . 

i.7-1.T BY THE ISLliND- FULL 
By .i-,1 Dinhof cr 

Tho story of ,,, rt i n Puc rt .,ic~i i s bl-,ndcd in l ess than subtl e t ones 
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with the island's history, ~conomy and patterns 
of culture . 

The cc~nomic bocm 3nc ex~ansio 
reflected in the surge of fine arts~, =~n~~e . currently enjoying is clearly 
mies , end silk- screen p 0 sters _ ~ . lllg, sculpture, wood carving, cora­
time practioners . new cing Produced here plentifully by full-

Frankly art is b. • p ha 1 ' 1.g in ucrto Rico . Thore is at present a matur o 
5 rp Y c1.cline,atod ~chool -:,f Puerto Rican art. Thero a rc a ls~ spl inter' 
grou?s whose work mirrors life in the Caribbean and Latin American. Wo havo 
our_island -~orn an~ bred artists, the New York City School of Puorto Rican 
artists , a few art:t.sts from Spr,in and South America who have settled here and 
the mainland- born painters who are making; Puerto ill.co their home . ' 

. If Puert ~ Ric:::i cocs not hc:ivc <1s many artists as New York ' s Gr eenwich 
Village, let us say, it hr-:s ;ilmost as many successful or celebrated painters . 
How c ome? 1.,J'cll, f or ~-no thing the atmosphere is conducive . The demand for 
art is lively, and the conscientious unknown can find work with advertising 
agencies , intcricr dcc:)rato:re and other commercial art finns as a temporary 
means of supplementinb his income . 

Perhaps the incrc~si ng emphasis being placed on painting and plastic 
arts by the j:'Ublic is compensatory. The economic wasteland that was Puerto 
Rico durinc the 1920s and 1950s gave r ise to a somewhat timid, unexpr essiva 
generation prcocoupicd with providing the essenti~ls for the stomach rather 
than aesthetic f ood f or the s0ul. When the time came in which the Puerto 
Rican did net have t o cvntcnt himself with bread alone , his desire - or 
need - f or nrtistic seliexpression flowered. 

Puerto Hico tuc:c:.y is a noar-ideal pl.sec for an artist (e, serious artist} 
to study, make a r10mc, find a suit.::blt studio in the: cinciunt and i nspiring 
catacombs of Ole'. S2. n Ju:i n. Th,J rc J L'l. sufficient gall t;ries t o display his 
work, and tcurists by the j ct - full .")Urchc:.se his effc rts . 

The hist :::iry of ~rt in Pucrtc Hice d2tcs back t o the Spanish col oniza­
tion. Tho first paintin:;s, in.ost.ly r<..,li11ious subjects, came frcm Spain. They 
were sent to enrich ct.:.:: churchc,.::; . s ~.m0 ')f these wcr ks - now considered 
masterpieces - were c crr.missionen by thr limdcwninG gentry. Much of this 
art was willcc. t 0 the church, simply f or lack of museums . 

Bishop i"lo(lrirei dE: &sticlas (Pnert ;.) Hico' s second bishoi:, from 1541 t o 
1567) rl::matorl numcr (.US l.1r;:;c oil painting t ~, tho C2thcdr al of San Juan Ba utista 
in the middle 0 f th0 16th Century. These works eventually f ound their way 
into the Church of Son J -::is6 , in Old San Juon, 11whe:rc they ev entually in­
fluenced the: r c l i1.J- us , nintings of the brothers Carnpcchc (Mi cuel ~md J8se), 
the f irst Pucrt :. ilic:m artists .f wh e,m we hcve c t,gnizancc 11 , says itic~rdo 
E. l1lq: ria , dir c.c-t.. r f' thL Insti t utt, • f Puerto iucan Culture . 
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Jose Campeche (1752_1809) 
the only 18th and 19th Cent and Francisco Oller (1853 1917) 
choolb ury art luminar • th - are probably 

s . oy. can name. The work of these t ies . e average Puerto Rican 
age in which they lived Th wo dedicated gentlemen reflected th 
themes for emotional ex;ress~~n con~entrated their efforts on religious e 
satisfaction . ' an portraits of noblemen for commereial 

Art authorities here sus et 
forerunners of wha t. was t b p c tha~ Oller may well have been one of the 
Americans i n Europe 01{° e . cat.cgonzed loosely as the Lost Generation of 
torians he s ent t ~ . er migr;ited to France wh€re, according to art his-
1903) a~d Paui Ce l.Jne i(n the comp)any 0 ~ pa inters Camille Pissarro (1850-

. t sanne 1839-1906 • Whil e both of these illustrious 
~ai~ ors are associated with the very first attempts at modern (in this 
~s anc:, 1:on~hotographic or unrepresentational) art, Oller "avoided the 
l..lTlpressiomstic school of painting at that time, " according to Alegria . 

If Ol~er had been influenced by the new movement that was emerging in 
Eu.rope du.ring the latter part of the century, some local authorities seem 
to f eel, modern art might have detoured through Puerto Rico in its snai l ' s­
paced j ourney to the u. s. 

Another slack period followed Oller. During the 1950s, Ram6n Frade 
(1875-1954) stirred some interest i n the new techniques of painting. Frade, 
in turn, influenced the artistic ef forts of Oscar Col6n Delgado (born 1889) 
who presently makes his home in Hatillo, near Arecibo, and Miguel Pou 
(born 1880) who currently lives quietly in Santurce. While these artists 
were beginning to abandon the traditional schools, they were by no neans 
galloping alongside the avant- garde painters of the age. 

I n the year s shortly before and after Pearl Harbor, numerous young 
Puerto Ricans with a 11f eeling11 for the arts were attempting to express 
themselves despite t he lack of organized schools or t utors. At that time 
the well-known Spanish artist Alejandro S~nchoz Felipe conducted painting 
classes in an Old San Juan lof t . Some of the young aspirants attended his 
classes. others were too restless. They found a corner in a sign-painting 
shop for their easels , or they banned together in "co- ops" to share expenses 
and r ent studio space . These early att empts at or ganized art (by the 
artists themselves) fizzled because of personality cl ashes and t he age- old 
dispute over "what is art? 11 

The advent of World Wa r II prevented some would-be artists from pur­
suing career s . But what these fellows lost temporarily in academic and 
technical t ra ining, they made up in the experiences of military service, 
canbat, foreign t r avel, and involvement with contrasting cultures. 

On the plus side, too, military service paid off with G. I . Bill of 
Rights schooling or Commonwealth Department of Education scholarships 
established in the lat e 1940s . The University of Puerto Rico has also 
provided many f ellowships for promising artists . 

Among the World War I I veterans who were aided in their careers ar e 
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Jose Campeche (1752-1809) and Francisco Oller (1833-1917) are probably 
the only 18th and 19th Century art luminaries the average Puerto Rican 
schoolboy can name. The work of these two dedicated gentlemen reflected the 
age in which they lived. They concentrated their efforts on religious 
themes for emotional expression, and portraits of noblemen for canmercial 
satisfaction. 

Art authorities here suspect that Oller may well have been one of the 
forerunners of what. was to be categorized loosely as the Lost Generation of 
Americans in Europe. Oller migrated to France whEre, according to art his­
torians, he spent time in the company of painters Camille Pissarro (1830-
190:3) and Paul Cesanne (1859-1906). While both of these illustrious 
painters are associated with the very first attempts at modern (in this 
instance, ncnphotographic or unrepresentational) art, Oller "avoided the 
impressionistic school of painting at that tirnc, 11 according to Alegria. 

If Oller had been influenced by the new movement that was emerging in 
Europe during the lutter part of the century, some local authorities seem 
to feel, modern art might have detoured through Puerto Rico in its snail's­
paced journey to the u. s. 

Another slack period followed Oller. During the 1950s, Ramon Frade 
(1875-1954) stirred some interest in the new techniques of painting. Frade, 
in turn, influenced the artistic efforts of Oscar Col6n Delgado (born 1889) 
who presently makes his home in Hatillo, near Arecibo, and Miguel Pou 
(born 1880) who currently livos quietly in Santurce. While these artists 
were beginning to abandon the traditional schools, they were by no 100ans 
galloping alongside the avant-garde painters of the age. 

In the years shortly before and after Pearl Harbor numerous young 
Puerto Ricans with a "feeling" for the arts were attempting to express 
themselves despite the lack of organized schools or tutors At th t t· 
the well:-lmown Spanish artist Alejandro S~nchez Felipe conducted p:int :1'1° 
classes in an Old San Juan loft. Sane of the young aspirants att nded ~ 
classes. others were too restless. They found a corn . . e . ~s 
shop for their easels , or they banned together in II er !n a sign- painting 
and rent studio space. These early attempts at co-:-ops to s(hare expenses 
artists themselves) fizzled because of e _orgam.zed art by the 
dispute over 11wbat is art? " p rsonal1.ty clashes and the age- old 

. The advent of World War II prevented 
suing careers . But what these fellow 1 :ornc would-be artists from pur­
technical training, they made up in t~ os t:mporarily in academic and 
canbat, foreign travel, and involvemen~ e~periences of military service 

with contrasting cult , 
o th ures. n e plus side too -1 . 

Rights schooling or c' ' mi itary service paid f . 
established in th latommonwealth Department of 'C'..:1 o f _WJ.th G. I . Bill of 

• e e 1940s Th u . u.1ucat1.on schol hi provided many- fellawship f • ~ . niversity of ars ps 
s or Prorru.sing artists. Puerto Rico has also 

Among the World War II t 
ve crans who were 

aided in their careers are 
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collages. She has 
ters of wood. 
years ago . 

cnught the essence ~r 1:! P . 
Now in her midol " erui in bits of rag and splin-

e years, she began this work only a few 

Spanish painters An 1 B 
all go-it-al oners hav B~ otello, Guillenno Sureda and Carlos Marichal, 
architect has c~at a'\~ so m:ic.e their ma rk. Botello, a f onner engineer­
sculpture' on Cristo ;t 1.s own g~llery and work-shcp f or painting and 
restor ations in th 1:c~, It is unquestionably one of the most notable 
take prizes in E e O cit?• Sureda, a master watercol orist, manages to 

urope for his m:wcst work - year in, year out. 

The Institut~ of Culture, established in 1955, augmented the U.P.R. 
a~ class- r ooms with the creation of a workshop building devoted t o painting, 
silk screen work, sculpture , and architectural restoration. 

One of th~ most noteworthy odjuncts of the Institute ' s workshop has b~en 
the realization of a studio f or the study and practice of the ancient art 
of making stained 5lass windows . The small shop is supervised by iunaldo 
Maas, a lon6-time resident of Puerto Rico who also just happens t o be one 
of the W8rld 1 s few internationally recognized masters of the stained glass 
window art. 

The secret of the 11magnific e::-nt surge" of Puerto Rican art realized in 
the oast tw~ dec2des is belived , by mQst observers of the art scene, to 
be ~lated to the enlightened system wherein Puerto Rico has been giving 
its arti sts the opportunity to study in France, Italy and Mexico - or in 
any ether a re?. of the world they might choose. And these arti sts a re res­
ponding by working f or our various Government agencies to assist and 
instruct ether fledgling artists. In this manner, a generation of the 
served i s br ~ciously serving the artistic needs of the next. 

Campeche. 

THE ~~AN WHO WOULDN'T LEAVE HONE 
By M2 rgot Preece 

San Juan Star 

The humble Puerto rl.icr:n p2inte;r considered among the best in the entire 
Spanish col cninl world. 

Jose C~mpeche, so humble that his c2nvasses do not bear his sir nature. 
v 

Campeche, the Puerto Hican painter who painted a canvas until recently 
attr ibuted to GJya . 

Campeche, the island p3inter so humbl e anc so Pue rto Ricon that he 
turn~d dcwi:i offers t o travel t o Spain to study under th0 greats of the 
dey-includinc Goye himself . 



Jose Campeche was born in t 
ther earned a living of a sort b he d old c1~y of San Juan in 1752. His fa­

y ecorating and painting. 
Whsn Jose was a lad h 

and sidewalks and any other e f began drawing upon everything in sighton walls 
£ram the co~kstove . lat surface he came upon using coal sneaked 

While st· 11 1 a y~uth, he sold fi cu res of clay t o his many admirers . 

exist!~~g t0 s!t_Ca;~eche had obvious talent, but in those days no schools 
by a fn ~e O ico t o teach him the fundamentals and techniques needed 

pro ess1onal painter. 

. In mid- eighteenth century Puerto Rico there were not even painters 
with whom t o work as an apprentice. 

Luck came t o C~mpeche through the misfortune of Luis Paredes, a 
Spanish painter with technique, wos ex.ile;d t o the San Juan dungeon- but 
received a reprieve which made all Puerto Rico his jail f or three years. 

And natura lly, Campeche was drawn t o Paredes as if by a magnet . His 
style changed. His spontaneous talent was backed up with a degree of 
artistic t echnique and sophistication. 

When P~redes returned to Spain, Campeche continued painting- and 
playing the or gan in the Cathedral, where he was the choinnaster. 

Campeche, an ascetic man, lived an almost monastic life . He lived 
for art and music . He never married. 

He painted people- not humble people like himself , but important 
people, saints 2nd di C]1itaries. 

His favorite religious figure was the Virgin of Bethlehem. Consi­
dered among the best of his 400 t o 500 canvasses are El Nacillliento, San 
Juan Bautista , La Reina de l os Angeles and El Angel Caido. 

Campeche also painted genera ls, governors and nobles . One of his 
better works of this trpe is a pot rait of Governor Astairs, now in the Insti­
tute of Puerto Rican Culture. 

The current belief is that his canvasses of the great men of his time 
.1rc more authcmtically his, and t hat those of a religious nature were 
executed f ~r the most pr- rt by his discipl es. 

Th~ wcrks j f C1mpcchc have r eceived int~rn.'.ltional accl aim, and as a 
result they ::i re- sc1:ttorod thr ouchout tho world . 
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Puerto Rican have sho 

peopl e <1nd i nstitut. . wed a rovived int t . 
i ons in the islcinc1 nr o d~ros. in Campeche • Thus, many 

Musse • 1 u Y di s~lay Campeche canvasses . 
of Puerto Rl1J:1s such as th, se of the 
. ico have 11c 
individuals . c1mpcchcs 11 s o I nSt itutc of Culture and the Univorsity 

havo va ricus religious orders and 

One of Campeche ' s o~· . 
tured by the British d • : intings which had c :Jme t o rest i n Spain was cap­

unnb the N~polconic wDrs . 

This wa s the p~int· . 
when Governor, s it. d'" T ing unt~l recently conside red a Goya . It was only 
out t c be on f ~ e eodoro Vidal bought it at an ::i uction that it turned 

e ~ ampeche 's unsigned canvasses . 

The VA l a r ge number of Campechc canvasses a re to be f ound in South .Amer ica . 
enezus lans have been ~specially attracted t o the Puerto rti can painter . 

. Whc1: C.:mpechc I s only master, Paredes, returned t c Spain from his Puerto 
Rican exile, he s poke of his d isciole in ~lorious t enns . 

• b 

J..s a r e sult, the Spanish Government made various cvcrtures for the 
gifted Puerto Ilican µ2 inter t o come t o Spain. 

But Campeche l oved Puerto Rico and refused t o abandon the island f or 
a while even f or his beloved art . 

:•Jh:.t would h:ave bcccmo of Campeche had he lived in the Spain of Goya? 

Pe rhBps he would have become one of the 11great11 artists under the 
tutelage of Goya, and pe rhaps he would have ceased t o be a Puerto :-ucan 
painter. 

Per hops without his bol :)vod isl an d, without the blue- titled streets 
of San Juan ~nr the blue r skies ~f the countryside, he would have shrivelled 
into a me r e rcp r c.r1ucc. r of European art . 

Campechc r emained i n PuGrto ihco despite the most tempting offers . He 
lived in his h~usc in Sc>n J uen , wher e he pc1intect, and he p layed the organ 
in the Cathedral. At 57, he Ci~d in his house in Son Juan . It wa s 1909. 

A pl aque w3s pl occd j n his house , and poetry a nd a bio6r aphy were 
written in his mcm0ry. 

Josl Campcche , b::,rn me,re than t wc centuries af_;o , still lives in 
Pue rto Hice thrcuf;h his pa intinp . 

-"Va lia mucho cvmJ-~ r tist:~ , pcr o v11ia mucho m~s coma un hombre 
honr ado . 11 
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