THE FLAG OF PUERTO RICO

_The flag that the Commonwealth Legislature Assembly adopted in 1952 as
oficial emblem of Puerto Rico is an ancient flag designed by a group of pa-
triots in 1895, It is a symbol of the people facing their own destiny and
?hat of America as a whole. It reflects the confidence that Puerto Rico has
in itself and its fraternal respect towards all. The lone white star that
appears in the flag symbolizes the Commonwealth of Puerto Rico and rests on
a blue triangle, whose corners are reminiscent of the republican fom of go-
vermment with its three branches, the legislative, the executive, and the
Judicial. The three red stripes symbolize the blood that feeds those three
branches of the government, which function separately and independently. The
two white stripes represent the rights of man and freedom of the individual,
which maintzin a sound between the three branches of the Commorwealth
Government .,

LA BORINQUENA
ANTHEM OF PUERTO RICO

It is not known when the old melody titled La Borinquefia was written,
nor is there any certainty as to who was the author. The earliest printed
publications, which date from the late 19th Century, attribute the score
to the distinguished musician Don Félix Astol. The lyrics were written by
a poetress from San Germin, Dofia Lola Rodriguez de Tié, who placed such
wam patriotic feeling in the words that the song was popularly acclaimed
as the anthem of Puerto Rico, Before being played as an anthem, La Borinquefia
was interpreted as a danza, a musical expression of Puerto Rican origin that
flourished in the second-half of the 19th Century when the regional perso-
nality of Puerto Rico became more clearly defined.

La Borinqueffa is known and beloved in many countries throughout the
Hemisphere. In Cuba it was played as an habana, in Peru as a song, in
Chile as a charanga, in Haiti as a merengue, in Brazil as a cradle song
and in Puerto Rico as a danza. The serene harmonius strains of this old

-melody have deep roots in the collective affection of the people of

Puerto Rico,

HISTORICAL NOTES OF PUERTO RICO

Puerto Rico was discovered on november 19, 1493 by Christopher Columbus
on his second voyage to the New World.

At the time of the discovery, Puerto Rico was a frontier, a point of
contact, between the Teino Indians of the Greater Antilles and the fero-

cius Carib tribes that inhabited the Lesser Antilles.

In 1509 a group of Spanish Conquistadores arrived under the leader-
ship of Don Juan Ponce de Lebn, who started the colonization and became
the first Governmor. Near San Juan harbor they founded Caparra, the second

oldest city in the New World.
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From the indian culture the Spaniards learned to inhale the smoke of
tobacco and added to their diets corn, yucca, and a rich variety of tropical
fruits and fish. They made the acquaintance of canoces, bohfos, corn liquor,
iguanas, Caribbean woods, end the delights of sleeping in hammocks that
swayed in the tropical breeze.

The discovery of gold beads in the river beds overjoyed the Conquis=-
tadores who established in Puerto Rico one of the first mining centers in
the Hemisphere. Ater a few decades of feverish mining activity, the gold
deposits were exhausted and the Spaniards settled down to cultivate the
land and to experiment in building a social economic structure suitable to
tropical America.

On the harbor of San Juan they build a walled city that together with
Cartagena de Indias in Colombia became the two great strongholds of the
Spanish Main and a leading defensive bastion of the vast empire. Puerto
Rico was a point of departure for expeditions to colonize and explore and
America. It became a laboratory where new forms of human coexistence were
tested, a busy center of experimentation where men, animals, plants and
agricultural techniques adapted to the tropical medium of the New World.

Coveted by kings and pirates, this strategic siland was atacked
in 1595 by Sir Francis Drake; occupied for five months by English forces
under the Earl of Cumberland in 1598; burnt and plundered by the Durch in
1625 and suffered other sieges until a last futile attempt by the British
in 1797.

The rural development of the interior of Puerto Ricc was characterized
by some rustic frcedom and less tensions and breakdowns that in regions
where opulent sugar plantations predominated, The varied groups that had
settled in the country traded their agricultural produce with the sea-
farers, merchants and smugglcrs that visited the communities that began to
spring along the coasts of this tropical frontier.

The 19th Century brought expasnsion in foreign trade, growth in popu-
lation, increased sugar and coffee production, and a consciousness that
Puerto Rico was becoming something more than a strategic outpost of the
Spanish Main. In 1810 Pucrto Ricans sent their first representatives to
the Spanish Parliament, and slavery was abolished in 1873 at the request
of the slave owners themselves. During this century the cultural perso-
nality of the country became more clearly defined,

The liberal movement of the 19th Century was crowned with success
when a Charter of Autonomy was granted by Spain in 1897. It gave Puerto
Rico self-government and included among other things a Parliament clected
by the people, a means of negotiating commercial treaties with other
countries, and vote for Puerto Rican Representatives in the Spanish
Parliament.
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] As a result of the Spsnish American War, Puerto Rico was ceded to the
United States in 1898, The Jones Act of 1917 made the people of Puerto

Rico citizens of the United States.

On July 25, 1952, Puerto Rico became a Commorwealth voluntarily associated

to the United States by means of a compzct which the voters of Puerto Rico
approved at the polls. The Puerto Ricans wrote their own Constitution,
which embodied a new type of political freedom, had a Bill of Rights and
provided a republican fomm of goverment. It abolished the last traces of
colonialism and fulfilled a long historical urge for self-determination,

On November, 1953 the United Nations passed a resolution recognizing

the Commonwealth as a self-governing country, freely associated to the
United States on the basis of common citizenship by means of a compact that

cannot be unilaterally changed,
THE SEAL OF PUERTO RICO

The devices in the official Seal of the Commonwealth of Puerto Rico
were inspired in those that appear in the coat of amms which the Spanish

Crown gave Puerto Rico in the early 16th Century.

The lamb in the green center of this Seal is issued to represent peace
Above the lamb appears a cluster of arrows which symbolizes
creative strength. The yoke above the arrows represents unity and harmo-
nization of efforts for great achievements. The letter F and I, initials
of Ferdinand and Isabella, Kings of Spain at the time of the discovery of
Puerto Rico, evoke a great pioneer effort. The motto reads "John is his
name" because Puerto Rico was originally named St. John. On the white
border appear towers of Castille, lions of Lebn, crosses of the Conquest
of Jerusalem, and Spanish banners, which are reminiscent of the cultural

roots of Puerto Rico and sorround the central devices of the Sezl.

HISTORICAL SAN JUAN

and serenity.

Let us introduce this tour with a few words about Historical San
The oity was founded by Captain Juan Ponce de Lebn in 1508 across

the bay on the mainland. Ponce de Ledén's followers objected to the low,
marshy place because it was mosquito ridcen and unhealthy. They argued
in favor of a small island at the entrance of the excellent, natural
harbor. One end of the little island was a2 steep, rocky promontory

which could, they claimed, be easily protected from both land and sea.

In 1519 the Spanish Crown gave pemission to make the change and in 1521
the move was made over Ponce de Leén's protests. He was given land for

a home, which wes one of the first buildings constructed, but he never
lived in the new locstion. San Juan was half a century old when St.
Augustine, Florida, was founded, and a hundred years old when the British

Juan.

settled James-town in 1607.



[

The city was first called the City of Puerto Rico (Rich Harbor) and the
mainland was San Juan Bautista (St. John the Baptist), named by Christopher
Columbus at its discovery on November 19, 1493. During the centuries the
names have been transposed, so that the city is now San Juan and the main-
land Puerto Rico.

Puerto Rico has always been a strategic place in the defense of the
New World. For this reason it was coveted by other nations and Sa. Juan was
attacked many times by French, Dutch and English forces. Only twice had the
town been captured, once by the Earl of Cumberland in 1598 and azgain by the
Dutch in 1625. The city 2lso has to fight the Caribe Indians, who were
ferocious enemies of the Spanish, and pirates.

Spain made San Juan one of the most strongly fortified cities in the
Americas. On this tour you will drive past some of the fortifications
and will visit E1 Morro, so you can see how well protected the city was.

Mistoriz San Juan is comnected to the mainland by three bridges over
which flows a steady srean of traffic, Until the beginning of this century
the comercial and banking interests were centered in the city on the rocky
promontory. Now the commercial interests have spread far beyond the narrow
limits of the small island at the harbor's entrence, although Old San Juan
is still the banking center and a choice business location.

PALACE OF SANTA CATALINA

This half-palace, half-fortress, better known as La Fortaleza (The
Fortress), was the first fort, built between 1533 and 1540 to protect
the harbor from Carib Indians end pirates. The two 16th century towers
and conecting wall are among the carliest examples of military architecture

in the Americas.

It is the oldest government house in continuous use in the hemisphere
and has been the official residence of Puerto Rico's chief executive since

1639,
MUI{0Z RIVERA PARK

To the left is Mufioz Rivera Park, bearing the name of one of Puerto

Rico's greastest statesmen, It has & small zoo, & children playground and

various other recrestional facilities.

PUERTA DE TIER:4 SECTION

The Caribe Hilton Hotel and all this part through which we 2re driving
are in the Puerta de Tierra or Land Gate section of San Juan that was, in

early days, ano-man's land between attacking forces and the defenders of the

city.
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CAPITOL BUILDING

Across the street you have a rear view of the Capitol Building, which
we pass later from the front.

We drive along the walls of San Cristébal Fort now and here is the
entrance where you have a chenge to take more pictures of the wall and
fortifications, if you wish. Beclow, you can see part of the city walls
and some sentry boxes where Spanish soldiers stood watch,

SAN CRISTOBAL

To our right is the first view of the San Juan fortifications. This
is the rear view of Fort San Cristobsl (St. Christopher), that was finished
in 1771. It defended the land approach to the city. You can get an idea
of how well the Spanish fortified the city by those walls and gun placements.
The late Spenish poet in exile, Pedro Salinas, use to come here frequently
to enjoy the view of the ocean that later inspired him to write some of his

poems.,
BOULEVARD DEL VALLE

We are now driving (or walking) above the city walls that you see to
your right. We are going toward El Morro.

EL MORRO

Here is our first stop, the office of the National Park Service. 4

guide from the park Service will take you through the fortress.

From El Morro, looking westward, Cabras Island and Fort El Cafjuelos
Connected to Catafio by road. Cabras Island is a breezy, delightful spot
in the entrance to the bay of San Juzgn. It commands 2 lovely view of the
old city and has a semi-ruined Spanish fortification called Fort El Ca-
fluelo, which dates back to 1610. Part of the Island has been tumed into a
picnic area with thatched huts and a centrally located refreshment stand.
This section of Cabras Island, or Goats Island, is open to the public
every day free of charges, To get there, take the Catafio ferry leaving,
01d San Juan every ten minutes. From Catafio take public car or taxi,

SAN JOSE CHURCH

Now we go to San Juen Church (St. Joseph) that was first called St.
Thomas Aquinos, but became San José in 1863 when it was turned over to the
Jesuits, It and the attached building, that was once a convent, were

founded by the Dominican Order on land given by Ponce de Leén. The convent

was begun in 1523, It is now used as headquarters by the Amy,
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San José Church was begun in 1532 and finished in 1641, build on land gran-

ted by Ponce de Leén worshipped in the church. His body was brought here in
in 1559 from Cuba where he had died in 1521; on the 400th annivcrsary of Pucrto
Rico's discovcry it was removed to the Cathedral of San Juan Bautista, where

it now lies.
CHILIST OF THE PONCE

This is the Christ of the Ponce, traditionally said to have becn a gift
of the Church from Pcnce de Leén's family. It is 16th century Andalusian

renaissance work,
This is the oldest part of the building, being part of the original
stracture of the 1530s's and is as you have ncted, quite diffcrent in

architecture from the rest of the church and the facade that are middle
17th century. The main 2ltar is giltsilver of the 1Sth century.

COAT OF ARMS

High above your hecads, to the left of the main altar, is the coat
of ams, carved in stone, that wes granted to Ponce de Lebn's grandson by
the Spanish Crown. The Crown also allowed him to use his mother's name
of Ponce de Lebén because it was more illustrious than his father's. So
in history he is known as Presbyter Juan Ponce de Leén y Garcia Troche -
the reversc of what his nazme would normally have been. The coat of amms
has a lion rampant, facing three fishes. The lion is, of course, the
Ponce de Ledn family and the fish are the Garcia Troche family, because

Troche is 2n old fcmm of the word for trout,

VIRGIN OF BETHLEHEM

This is the famous pzinting of the Virgin of Bethlehem that is said,
according to legend, to have floated ashore when a ship wes srecked off the
coast., The a2rtist is unknown, but the work is from the Flemish School 2t

Bruessels.
PLLZA SAN JOSE

This is the San José Plaza with thc statue of Ponce de Lebn, cast from
the bronze cennon captured from thc English in 1797, Ponce de Ledn was a
common soldicr on Columbu's ship when the latter discovered Puerto Rico in
1493, He returned in 1508 2s Puerto Rico's first zovernor and colonizer and
left from here in 1512 and 1521 to seek the Fountain of Youth. He found,
instead, the peninsule of Florida where, ironically encugh, a poisoned arrow

from a Seminole Indizn czused his deathe

EPISCOPAL PALACE

To your right is the Episcopel Palace, the home of the Bishop of San Juan,
probebly first built in the lstc 16th century, for it had to be rcbuilt after
the Dutch burned it in 1625. There have becn severazl later alterations.

CLTHEDRAL OF SAN JUAN BAUTISTA

Again we stop. This timc at the Cathedral of San Juan Bautista. The

=3
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site was chosen in 1521 to replacc the first church, a very rustic affair
built in Caparra in 1509, The first building was destroyed by a hurricane
in 1539. A more permencnt structurc was begun in 1540, pert of which is

still standing and that you will see in a2 few minutes. These steps to the
entrance were laid beforc 1587, The facede and main part of the building

date from 1809.
TOMB OF PCUWCE DE 1.EON

First, we will go tc the tomb of Ponce de Lebn, Puerto Rico's first go-
vernor, This is the Chapel of St. Pius and hcre is the body of the Saint,
The tomb is on the cther side cf the chapel.

To the left, in the part back of the main altar, is the section of the
building that as I told you earlier, was begun in 1540.

HOUSE OF THE NAVAJAS

This house on the corner where we are parked is typical 18th century.
It is celled the House of the Navajas, fommer owners but not the first,
who was Don Pedro Baldetomar. The first City Hall was on this site. Next
door is ancther old 18th century house with a beautiful steirway built by

arches of Mtranquil",

CALET4 DE SAN JUAN

Now we are driving down the Calcta de 8an Juan toward the Puerta de
San Juan, Many ycars ago all persons reaching San Juan by sea landed at the
small cove, or caleta, and walked through the Puerta de San Juan and up this stmet
to the Cathedrzl toc give thanks fcr their safe arrival. Ycu too, can have
the thrill of entering the city through the old gateway, the only remainig

one of the city walls.

LA FORTALEZA
Turn tc the left here ontec ancther old, old street, Recinto Oeste, to
a side entraznce of La Fcrtsleza., Guides here will take you on a short tcur
of La Fortaleza, the official rcsidcnce of Puerto Rice's governors since 1639,

PAL..CIO i70JO

To your right is the Palacic Rojo (ied Pelace), dating from the begi-
nning cf the 19th century. The Department of Justice is located herc now.
Beside it is an 1S8th century building, now occupied by the Commonwealth

State Department.
S4ANTO CIISTO CHAPEL

it the end of this short strcet y-u sce a small chapel, the Santc
Cristo dc la Salud (St. Christ of Heath), built on the city to fulfill a vow
when a young, horse-racing cavalier was miraculously saved as his runaway
horse plunged over the wall, The ridur was thrcwn onte a tree growing out

of the wall ncar its basc snd saved,
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PLAZL DE AIMAS

This is the Plaza de /irmas (Plaza Baldorioty). To Yyour right, where
the arcade is, you sce the Casa Ccnsistcrial, better known as City Hall,

originally built in 1796,
LITENDENCIA BUILDING

This corner building with the impressive entrance houses the Treasury
Department. The cldest part dates from 1650,

PLiZ24 DE COLON

Plaza) with a statue of the great
To your right

This is the Plaza de Col%n (Czlumbus
§dmiral locking across the harb.r to the island he discovered.
is the Tapia Theater, finished in 1532 and rceently restcred.

To ycur left is the Puertc itican Institute of Culture beside it is the
San Juan Y.u.C.s. 2nd ancxt the Ateneo Puertorriquefio (Puerto lticen Atheneum)
and next to it is the Cernegie Librery. Next is the Casa de Espafia (Spanish
House), a private club for Spanizrds their families and friends.

CAPITOL BUILDING

This is the Capitol Building where the two branches of our legisleture
meet and where the legislators have their offices.

SCHOOL OF MEDICINE

Next is the University of Puerto Rico School of Medicine, in the building
where the School of Tropical Medicine of the ltockefeller Foundation and Co-
lumbia medical Center used to be. The University of Puerto Itico Medical
School graduates some 50 doctors each year and ranks with the very best me-

dical schools in the States.
THE INSTITUTE OF PUEKTO LICAN CULTULE

With the establishment of the Commonwealth sprang the need to preserve
the cultural character of the Puerto ltican people. In 1955 the Legislature
of the Commonwealth of Puerto itico passed a law (#89, June 21, 1955) creating
the Institute of Puerto itican Culture. A4ccording to this law, the main pur-
pose was to study, prescrve andmomote all aspects of Puerto Rico national
culture, liicardo E. Alegria, anthropologist, was zppointed as directors

The program of the Institute is very ambitious. One of the most
important prcjects is the prescrvation and restauration of historical
zones and monuments., The cld section of Sen Juan is under direct control
of the Institute which prevents the mutilation or destruction of the fine
17th, 18th and 19th century architectursl styles. Under the sponsorship of the
Institute, special legislation has becn approved in order to stimulete the
owners to restore their proporties in the historical zcne, Tax exemption,



-9

decontrolled rents end geverment lacms for restoration are some of these
incentives.

Under this program ¢lé¢ San Juan, which fur many years was loosing impor-
tance as a commercial ancd resicdential center and was becoming 2 slum area, is
beginning to emerge as the most exclusive residential and business area of the
Capital. Many Puertc Ricans as well as Continentals arc buying the old dete-
rioreted houses in orcer tec restore them, kceping the architectural charac-
teristics of the Hispanc-Pucrto itican architecture. Sume of these beautiful
houses with their ceilings and inside arches arc becoming restaurants, guest
houses, hctels, art galleries, dress sheps and museums.

The Institute the Cultura Puertorriqueffa is carrying a program to restcre
the leading histcrical monuments and preserve them as museums or as historical
parks., 4n archeclozical site in the mountains of Utuado (Barrio Caguanas) is
being rcstored in order to show the abcriginal culture; the ruins of Juan
Ponce de Lcén's, house in Caparra the first Spanish settlument on the island,
is also restcred in order to explain the conquest and colonization of the -
island by the Spaniards; Focrt San Jerdnimo, an 18th century cestle, just
behind the Caribe dilton Hotel, was restored and house a museum which shows
the militery histcry of Puertc kico and its imprtznce in the defense of the
Spanish empirc in Americe. 4 17th century chuch in San Germén, Porta Coeli,
is a religious art museum. A house in the 0ld San Juan (Fortaleza 319) show
the way of living in the capital a hundred years ago, and in the first floor

is the Museum of Colonizl Architecture.

Mr, Alegria, whe is ¢ Cuggenheim fellow, was working on a Harverd
Ph, D, and directing the Archeclogical Research Center at the University
of Puerto Rico when he was called to take this job. He had to forget about
his thesis. He shcwed me some of the stone implemcnts of the earliest
inhabitants of the island, the Archaic Indians who dwelled here 2,000
years ago., These were prccersmic and pre-agricultural people. They were
primitive ncmads who probably came from Florida and migrated the stepping
stones of islands to Puerto uwico. I alsc appreciated the stone sculpture
and pottery cf the cther ;roups which inhabited the island, and which came
from South fmerica ground five hundred yeers after the "Archaics", They were
the Igneris 2n¢ Tainc Indians, who hec their origin in the jungles of the
The puttery of thc igneris and the small stone sculpture of the

Orinoco,
Tainos rank amon; the best in the Caribbean erea.

The Institute is alsc in chorre of the General firchive which preserve
all the historiczl documents of the island. iecently, President Eisen-

hower signed a law which return to Fuerte lticc all the histcrical documents

of the island which had been transicerred to the National iLrchives of

Washington during the first years cf the american cccupation. The Puerto Rican
General irchives 21sc prescrvc musical manuscrips of the leading Puerto

lican composers, as well ¢s cngravings, maps and photographs.
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"Although we are very muca intcrested in preserving our culturzl heri-
tage, we are cven more interested in promoting the culture of Puerto Rico
at the present moment ané in the future. But we belicve thet the cxperience
and knowledge of the vast czn hclp us to project ourselves much better in
the future", says Mr. Alcgi-e, when explaning the cther cultural programs

of the Institute,

The Institute does not tr:rk th-t the culturzl programs should be
limited to San Juan, anf cultural ccnters have been established throughout
the islend, Concerts, lectures. decumentary films, ballct, art exhibits,
and ballet performances arc hcld in the plazas of the small towns.

In order to promote the thcatre nrts, the Institute sponsors an annuel
Puertc Rican Theatre Festival in which the best pleys by Puerto Rican
authors a2rc prescnted. These plays portray the life, problems and desires
of the Puerto Rican people. Folkloric ballects have been incorporated to these

Drame Festivzls.

A large program of publications is carried on by the Institute, including
the works of the leading Puerto Rican writers of the past and the present.
A collection of bcoklets of Puerto Rican poetry, illustrated by leading ar-
tists hes zlready presented the works of the best pocts both of the past and
contemporary. "Poetry is the art fcrm in which Puerto Ricans have distin-
guished themselves in world culture in the past". The island has produced
men like Luis Llorens Torres, the poet of the country life; Luis Palés
Matos, the poet of the negroid themes, who died recently, and Lola Rodriguez

de 7.i6, 2 petriotic woman poet.,

Today the island's most successful art fomm is the Graphic zrts. Most
of the leading Pucrto Rican painters are working in various government agencies.
The posters made by these artists at the Institutc of Puerto Rican Julture
and other government agencies hzve won international recognition., The
works of lcading artists 2re displsyed in the hells of the Institute of
Puerto Rican Culture and in small galleries 211 over San Juan. In Ponce,
Luis Ferré opcned a new museum of fine arts in & restored Spanish colonial
building, with a fine collection of European painters from the 15th

century on.

(Nco 89)
(Approved June 21, 1955)

AN ACT

To establish thce Institute of Puerto Rican Culture and define its
purpescs, powers and functions.

Bc it cnacted by the Logislature of Puerto Rico:

Sceticn 1.- Crestion of the Institute.- For the purpose of contributing
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Ezgard the preservaticn, eahancing, enrichment and diffusion of the cultural
ues of the people of Puerto Rico =nd of promoting a broader a2nd fuller

awareness and appreciztion thereof, 2 hody corporatc is hcereby created to

be known as the Instisuic of Puorte Kican Culture, hereinafter called Institute,

) Section 2.~ Board of Jirectors.- The Institute shall have a Board of
Directors composed of seven members appeinted by the Governor with the advice
and consent of the Senatec. Onc of said directors shall be designed as chair-
men by the Governor. Three directors shall be cppointed for a temm of four
years. The other four directors shzll be appointed for a tem of four
years. The other four directors shall be eppointed for a tem of three
years. Upon expirstion of the terms of the first seven members appointed,
their successors shall be appointed for a temm of four years. A1l of them
shall be persons of recognized competency and repute in their cognition
and apprecizticn of Puerto Rican cultural valucs. The director shall draw
no salary but shzll receive a per diem of twenty (20) dollers for each
meeting they attend. They shall z1lso be entitled to veimbursement of tra-
velling expenses authorized by the Board. Five directors shall consitute
a quorum for the holding of meetings. The meeting to organize the Board
shall be called hy the Governor. Subsequent meetings shell bc held accor-
ding to such by laws as the Board may approve.

Secticn 3.- Pcrsonnel of the Institute.-

(a) The Board shall, with the approval of the Governor, appoint an
Executive Director who shall be “he manager of the Institute under the
direction and general inspection of the Board, The Executive Director
must reside in Puerto Rico and shell rceccive a salary of ninc thousand
six hundre? (9,600) dollars per annum, or such salary as the Legislature
may hereafter votc in the Operating Budget Act.

(b) The Executive Director shall appoint the personnel necessary
to performm or exercisc thc functions, powers and duties assigned or con-
ferred to the Institute This personnel shall be included in the

non-competitive scrvice.

Secticn 4.- Functicns znd Powers of the Institute.-

(a) The Institute mey corry out the following functions:

(1) Prcserve, cere for, restore, and survey real and
personal property, corporeal cr incorporeal, of value to attaining
the fullest cognition of the histeoricel and cultural heritage of the
people of Puerto Rico, ant place this knowledge within reach of the

public through divcrse means cf diffusion.

(2) Encorsuge and spons r the study and eppreciation of the lives
and works of illustrious Puerto liicens of yorc.

(3) Tend to the public diffusion of all outstanding manifestations
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of Puerto Rican culture through exposition, fairs, contest, and festivals,

zitggilhiilz?rough she cri~tion and administration of museums and exhi-

(4) Gather, study, and promote the conserving of all menifestations
of Puerto Rican folklore.

.(5) Encourage the arts crafts of popular tradition, such as
carving and engraving, weaving, embroidering, ceramics, leathercraft,
and other activities of like neture,

(6) Set up and administer files with a view to arranging and
Preserving public documents and manpscripts on the history of the
country. -

(7) Determine which buildings, structures and places in Puerto
Rico are of historical or artistical value.

(8) Restrict and regulate construction in zones declared of
historical value,

(9) Commemorste men and events of significance in the cultural
growth of Puerto Rico.

(10) Promote publication of both old and modern Puerto Rican
books, as well as of surveys, monographs and documentary collections
on Puerto Rico,

(11) Keep librzries and books for public use.

(b) In the exe~cise of such functions, the Institute shall have the
following powers:

(1) To sue and te sued:
(2) To adopt, modify and use a corporate sezl;

(3) To adopt, amend and repeal, through its Board of Directors,
the bylaws governing its opcration and the discharge anc perfcmance
of the powers and duties conferred or imposed on it by law;

(4) To acquire through lawful mecans, for the carrying out of
the ends end purposes of this act, any real or personal property,
corporeal or incorporeal, or any right of interest therein; to hold,
keep, use, and operate same; and to sell, lease, or othcrwise dispose

of sz2id properuy.

The Institute is hercby cmpowcred to bring and prosecute, with the
previous approval of the Govemor, condemnation proceedings, in
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behalf of the Commonwe2lth of Puerto Rico, as to any real or personal
pr9perty, corporeal or incorporeal, or any right of interest therein,
which may be necessary to attain the ends and purposes of this act.

Such property mey be condemned by the Institute in behzlf of the
QOmmonwealth of Pucrto Rico, or on petition of the Institute and for

its own use and berefit, by the Commonwealth of Puerto Rico, represented
by its Governor cr by “he officer tc whom he may celegate, without the
prior declaraticn of public utility provided in the General Law of
Eminent Domain., A1l rcel or personal propcrty. cerporeal of incorporeal,
or any right or interest thercin; deemed neccssary by the Institute to
attain the cnds and purioses of this act, is hereoy declered of public
utility. In the cesc of persoral property, such property may be acquired
through condemnzticn only when necessary to prevent its destruction,
damage, or cxportation rrom the ccuntry.

(5) Teo aceept gifis or denations or services or of real or per-

sonal property, corporezl or incorporeal, which will contribute to
attain its purposcs,

(6) To enter, in the exercise of its functions, into cooperative
agreements with departments or agencies of the United Stztes Govermment,
the Govermment of Puerto Rico or the municipal govermments, or with cor-
poreticns, associstions, or individuals, under such temms and conditions

as it mey deem advisable,
Section 5.- Finances and economic controls.=-

(2) To perform the functions authorized by this act the Institute of
Puerto Rican Culture Fund is hereby creatcd;

(b) To this fund shall be credited the receipts derived from any
operations carried out uncer this act, and all funds appropristed, assigned,
transferred, or donsted to the Institute. The Fund shall be available for
the payment of all expenses of the Institute hereunder and may be invested
in debentures of the Commonwealth of Pucrtc Rico and its dependencics and
public ccrporaticns, with the approval of the Sccrctary of the Treasury;

(c) The sum of thirty-five thousand (35,000) dollars is hercby appro-
priated to the Institutc of Puerto Rican Culture Fund;

(d) The Institutec shz1ll preparec each yecar a budget which it shall
submit to the Governcr for revision and approval under such rules and regu-
lations 2s the Governor may prescribe as to time for submission, form and

content, classification of data, and the manner of its prepzration and
presentation.

Section 6.= Transfers.- The Govcrnor is hereby authorizes to transfcr
to the Institute, upcen recommendation of the Board, the functions and such
funds, propertics, pcrsonncl and records of the departments, divisions,
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qepznde§01es.and public cciporrticns of the Commonwcalth Government as are
igiseeptng Hlth the functicns of the Institute deseribed in secticn 4 of
Order?fné ciVer¥ transfer shall be madc by the Governor through en Executive
¢ t? + copy thercof shcll be t;amlttcd to the Legisleture, for its in-
wg:misgﬁga at the regulzr of soccial scssicn closest to the date said order

Section 7.- Report to the Legisleture.- The Institutc shall submit to
the Governor, for transmittal to the Legislature at the beginning of each
regular scssion, an annucl report of its operations.

Secticn 8.- Effectiveness.- This act shell take effect July 25, 1955.

Approved June 21, 1955,
THE SANTEROS

By Joel Magruder
San Juan Star

They sat silently on their horses and stared into the blackness. Dust
covered their rcbes, and their crowns were tarnished.

They haé nct moved for a2 long time, and they didn't know if they would
ever trevel again.

A docr flew open and yellow sunlight flooded over their stecds dusty
manes. A hend reached up and took them down frem the top closet shelf.

"Here they 2re, Juan," s2id a woman's voice. "I don't know whet he
wents with them, they're so old. But tell him to take them."

The kings were plunged into e brown peper bag. The couldn't make out
what was going on cutsice the beg, because the sound were muffled.

After what secmed 2 short time, the bag cpcned and along, bony hand
reached in to pull them out. The side of the bag knocked off Balthazar's
crown as they rose, but he didn't scy enything. Bzlthazar had never said

anything, because his lips werc wood.

Up out of the b2g, and down they went, atop a table in 2 big, light,
The hand that pulled them out belenged te a tall, wavy-haired man
He reachcd back into the bhag, fished out Balthazar's
Decent sort, the king thought.

room,
in a cordurcy shirt. :
lost crown, and sct it on the king's head.

The msn came ncar, squinting at the threcc of them. Then he picked
up a small hsmmer and startcd chipping at the hem of Balthazar's robe,

Layer after leyer of peint flecked of onto the tablc top, as the man

chipped away. Balthazar fclt Limsclf getting lighter as successive coats

fell away.
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The man stopped when it
morning, he began i, grew dark, z2nd left the room. But the next

king's original robe, Thgnd continued until he had chipped down to the

: is one was painted into the gesso t
santero-saint maker-had covered him with, over 100 Yosrs -{;go}.lat e

o i’il'aléin Bz".l:hezar 2nd his two reeal companions were shom of all but their
g paint, the wavy-haired man rubbed them with 2 cloth, and took them
to another rcom, s

That was a shocks An amy of holy people stood in that room. More
than 3,000 pairs of wooden eycs watched as the tall man placed thc three

kings on 2 whitc shelf, next to a row of groups of three more kings, all
of whom looked disturbingly familiar.

.Hundmds of Virgin Matys, of famous men and women saints, and Christs
a2genizing on crosses surrounded them.

The threc kings are whet pcople call "santos"- saints. And these
three had just hcined San Juan artist Angel Botello's massive collection,
housed in 2 spccizl room in his restored Spanish town house on CristoSt.

Botello-thc wavy-haired man with the hammer-is one of Puerto Rico's
most avid ccllectors and restorers of santo's the island's most dustunc-
tive folk-art expression.

Some of the santos in Botcllo's collcction date back as far as R00
yoars. When he first discovered the folk-art fom shortly after he
opened his first art gallery hcre, Botello made frequent trips to remote
island srcaes, looking for the carved santos thet teday fill the rows of
shelves in his housec.

New, friends around the island watch for intercstingz santos, pick
them up 2nd scnd them to him in Sen Jusn. -

The Spenish-born artist cxplains thet the originel paint applied
by the santero who cerved the fisurcs is often the most cdurable laycre
It is applicd dircctly to .z ccest of meist gesso with which the wood
surface of the figurc is civered,

Gesso-a mixture of chalk end gluc-absorbs paint when it is wet,
so thet the colors of thc psint take a pemmanent grip around the little
statuc. 01d time szntcros zlsc covered their corvings with a ccet of
varnish, to give added gloss and durebility to their works,

Thanks tc¢ their eore, many of the antique santos rccovered can be
rcturncd tc their original state, with patient chipping st the layers
of pzint added acrcss the decades. One corving of Saint Rophael that

Botelle found had inlricatcly flowered robes beneceth 18 layers of
solid-cslor paint.,
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Puerto Rice's earl
, Y sante a
devout m‘_th great care, from ;:ggegh
it wes difficult to get plaster or

in those days, the dem y
to keep workj_t,1 " . o Sy

rved the favorite saints of the island's

woods such as cedar and mahogany, Since
woodearved religious images from Spain

I carvings was a steady stimulus for them

With the advent of rapid air
shrenk, as people began to buy mas

and overseas trensport, however, the mzrket
imported types of religious figure

S-produced plaster, plastic, and other
s for home altars.

- _Buthuirbo Ricofs santcros mey be on the verge of a new prosperity, as
312 product of the island's expanding tourist industry, and the populace's
awakening to the value of santos zs 2 unique local cultural expression,

- One of the islznd's best known santeros wes Zoilo Cajiges, who died at
92 in March of last year.

Don Zoilo Cajigas was a revered figure at Playa
de Aguada where he worked and lived in a humble shack. Cajiges tooled his
figurines with the szme primitive instruments used by santcros throughout
the cenluries, and todey his works sre in great demand.

Robertc Smith, owner of Don Roberto's gift shop on Cristo St., dis-
plays several shelves of contemperary santes by meny different island
craftsmen. Smith, ¢ former University of Puerto Rico art teacher, thinks
than the men who have devoted themselves to carving the santos are an
unusually intelligcent group.

Among the figures that line his shcp's shelves are wildely different
carvings mede by successive generations of the Rivera family, which for

over a century has lived in the mountains arcund Corozal, Mcrovis, and
Orocovis.

Patriarch of the Rivers clan was Francisco, who came to Puerto Rico
from the Canary Islands to scrve huere in the civil guerd, Tradition says
that Francisco settled ncar thec town ¢f Oroccovis in Barrio Padilla.

Francisco, who startcd his femily's long tradition of santeros,
apparently died around 1835, at the ape of 55,

Genzaro and liafzel ivere survived Francisco, and maintained the
santo-cerving rcputation of the clan, until they in turn pessed away in
1850 and 1870, respcctivcly.

Genore ltivers II come along in 1868, and lived until 1920, With his
advent to the femily's asrtistic enclave, Genaro brought 2 number of inno-
vations which mzrked 2 definite bread with Rivera santo patterns or the past.

Until Censro's time, the Hivcra santos were carved with great attention
to detail, =zné “requently werc acdorned with fommal draping robes. The
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facial features, painstekingly rcrlistic, r i

i > € Cfl t d ; y
fall of compession for th. e w;I‘Shi}pcr“erzz cd benign, tender hearts
But Genzro Rivera II chenged 211 thot.
stern, even forbidding. The frrmal

The features of the faces turned
clean-lined symbolic gzrments.

, «raped robes werc thrown aside for simple,

Genzrc's dissatisfaction with the 0ld romantic recalism of his forebeass!

carvings recsembles the loter movement in other arts away from the limits of
realism, into the wider lands of abstraction.

Genarc also began using woods that, prior to his time, were not consi-
dered uscful for carving.

Yagrumc, guoraguso, pitch-pinc, and others now
were whittled Acwn into the newly stylized images.

The thaird Gencro Rivera-now in his 70's -is elso a santero, and hes
passed lovc “cr the 2rt along to his four sons, the oldest of whom is in
his early 30's.

The Rivcrzs, considercd a typical santero clan, are unusually alert -
peoplec. They have leng been known in their mountains as‘astute men of busi-
ness, dealing in agricultursl produce and real estzte, &nd when evgryone
else prefecrred never to leave the barric, not many years ago, the Rivera
boys were incepable of remeining in cne place for leng.

Inccssant travelers, they still follow the custom of week trips to
San Juan, 2s well 2s frequent excursions across mountain treils other
santcros of their crca, to compzrc ncw ideas and old,.

Yet for -11 their experimenting with new concepts of folk imegery,
and desnite the trend toward highly stylized ccrvings, ?he Rivergs—as
well as the vest majority of cther santcros here-maintain a2 special
sculptor's dignity that scts thom apart from santeros elsewhcre.

The features on thcir stniucs-hands, heir, crcsses, birds, books,
whatever-are carved pecrmancnlty into the wocd. Unlike some Mexicen and
other seintcarvers who p-int on thesc fcaturcs, or build them up of wet

gesso, Pucrte Ricc's craftsmen rofusc to take this casy w2y to completion
of their works.

So 1ok closely 2t the next Pucrto Hican santc you see on a shclf
somewherc. Small, sncicnt, znd humble it mey be. But it is thc product
of a noblc znd long-standing arsistic tradition.

A0T BY THE TSLuilD-FULL
By sl Dinhofer
SALIT JUAL STAI
The story of »ort in Pucrt

deo is blended in less than subtlce tenes
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with the island's history, cconomy and patterns of culture

The economic bocm ane e i

: G Xpansion we 2re currently ens ing i
;§£§TCZ§§ Eglifgcigzgéﬁigtiige arts-pa?nting, sculp%ﬂ?eszﬁoggc;;vgizfrnga-
e e I S = ncw being produced here Plentifully by full-

Frankly, art is big i Ri
y g in Puerto Rico, There is at present, a mature
sharply delineated school of Puerto Rican art, There are 2180 splinter,
groups whosc work mirrors life in the Caribbean and Latin American, We have
our island-born anc bred artists, the New York City School of Puerto Rican

artistg, a few artists from Spein and Scuth America who have settled here, and
the meinland-born painters who are making Puerto Rico their home.

If Puerto Rico coes not have as many artists as New York's Greenwich
Village, let us say, it heas almost as many successful or cclebrated painters.
How come? Well, for cne thing the atmosphere is conducive. The demand for
art is lively, and the conscicntious anknown can find work with advertising
agencies, intcricr decoratora and other commercial art firms as a temporary
means of suprlemcenting his income.

Perhaps the incrcasing emphasis being placed on painting and plastic
arts by the public is compensatory. The eccnomic wasteland that was Puerto
Rico during the 1920s and 1930s gave risc tc a somewhat timid, unexpressive
generation preocoupicd with providing the essentials for the stomach rather
than aesthetic food for the sculs When the time camc in which the Puerto
Rican did nct have to cuntent himself with bread alonc, his desire = or
need - for artistic selfexpression flowered.

Pucrto Itico today is a ncer-ideal place for an artist (a serious artist)
to study, make a hume, find a suitzble studic in the ancient and inspiring
catacombs of 01cd Szn Jusn., Thourc avc sufficicnt gallcries to display his
work, and tcurists by thc jct-full purchasc his effcrts.

The history of art in FPuertc Ricc dates back to the Spanish coloniza-
tion., Thc first paintings, mostly rcligious subjects, came from Spaine They
were sent to enrich cur churchcs. Some =f these works - now considered
masterpicces - were ccmmissicned by the lendewning gentry. Much of this
ert was willed tc¢ the church, simply for lack of muscums,.

Bishop itodriro de Bestidas (Puertc Rico's secend bishep, from 1541 to
1567) donated numercus large oil painting to the Cathedral of San Juan Bautista
in the middle of the 16th Century. These works eventually found their way
into the Church of San José, in 0ld San Juen, "where they eventually in-
flucnced the rclirius -2intings of the brothcrs Campeche (Mipuel and José),
the first Pucrte itican artists of wham we hcve cognizance", says iticardo
E, Alcgria, dircetor -f the Institutce of Puerto idean Culturc,
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. Oig;élgizpeche (1752-1809) ang Francisc
schoolbo on8 Aok Century art luminaries th ;

o-P0Y can name, The work of th 1€ average Puerto Rican
age 1n which they lived, The ese two
themes for emotio =
satisfaction,

Art authoritics here suspect
forerunners of what was s s &
Susitioaiin 4o Eur};;E .Wagligrbfnicatiggnzeg loosely as the Lost Generation of
tortans, he svent tise s 2 grated to France where, according to art his-
1908) mad B in the company of painters Camille Pissarro (1830-

s ul Cesanne (1839-1906). While both of these illustrious

Palnters are associated with the very first attempts at modern (in this
:}nstancg » nonphotographic or unrepresentstional) art, Oller "avoided the
impressionistic school of painting at that time," according to Alegria.

If Ololer had been influenced by the new movement thet was emerging in
e during the latter part of the century, some local authorities seem

to feel, modern art might have detcured through Puerto Rico in its snail's-
paced journey to the U, S.

Europ

Another slack period followed Oller, During the 1930s, kamén Frade
(1875-1954) stirred some interest in the new techniques of painting. Frade,
in turn, influenced the artistic efforts of Oscar Colén Delgado (born 1889)
who presently makes his home in Hatillo, near Arecibo, and Miguel Pou.
(born 1880) who currently lives quietly in Santurce. While these artista
were beginning to abandon the traditional schools, they were by no means
galloping alongside the avant-garde painters of the age.

In the years shortly before and after Pearl Harbor, numerous young
Puerto Ricans with a "feeling" for the arts were attempting to express
themselves despite the lack of organized schools or tutors., At that time
the well-known Spanish artist Alejandro S&nchez Felipe conducted painting
classes in an 0ld San Juan loft. Some of the young aspirants attended his
classes. Others were too restless, They found a corner in a sign-painting
shop for thcir easels, or they banned together in "co-ops" to share expenses
and rent studio space. These early attempts at organized art (by the
artists themselves) fizzled because of personality clashes and the age-old
dispute over "what is art?"

The advent of World War II prevented some would-be artists from pur-
suing czreers. But what these fellows lost temporarily in academic and
technical training, they made up in the oxperiences of military service,
cambaet, foreign travel, and involvement with contrasting cultures.

On the plus side, too, military service paid off with G, I, Bill of
Rights schooling or Commonwealth Department of Education scholarships
established in the late 1940s. The University of Puerto Rico has also
provided many fellowships for promising artists,

Among the World War II veterans who were aided in their careers are
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José Campeche (1752-1809) and Francisco Oller (1833-1917) are probably

the only 18th and 19th Century art luminaries the average Puerto Rican
schoolboy can name.

The work of these two dedicated gentlemen reflc_acted the
age in which they lived. They concentrated their efforts on religious

themes for emotional expression, and portraits of noblemen for commercial
satisfaction,

Art authorities here suspect that Oller may well have been one Of the
forerunners of what was to be categorized loosely as the Lost Generation of
Americans in Europe. Oller migrated to France where, according to art his-
torians, he spent time in the company of painters Camille Pissarro (1830-
1903) and Paul Cesanne (1839-1906), While both of these illustr?ous .
painters are associated with the very first attempts at modern (in this
instance, ncnphotographic or unrepresentational) art, Oller “avoided'the
impressionistic school of painting at that time," according to Alegria.

If Oller had been influenced by the new movement thet was t.eme_arging in
Europe during the latter part of the century, some local authorities seem

to feel, modern art might have detoured through Puerto Rico in its snail's-
raced journey to the U. S,

Another slack period followed Oller, During the 1930s, Hamdén Frade
(1875-1954) stirred some interest in the new techniques of painting. Frade,
in turn, influenced the artistic efforts of Oscar Colén Delgado (born 1889)
who presently makes his home in Hatillo, near Arecibo, and Miguel Pou

(born 1880) who currently lives quietly in Santurce. While these artists

were beginning to abandon the traditional schools, they were by no means
galloping alongside the avant-garde painters of the age.

In the years shortly before and after Pearl Harbor, numerous young
Puerto Ricans with a "feeling" for the arts were attempting to express
themselves despite the lack of organized schools or tutors, At that time
the well-known Spanish artist Alcjandro S&nchez Felipe conducted painting
classes in an Old San Juan loft, Some of the young aspirants attended his
classes, Others were too restless, They found a corner in a sign-painti
shop for their easels, or they banned together in "¢ i s
and rent studio space,
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S caught the ¢ .
ters of woods Now in hom vs e onc€ of Lo Perla in bits of rar and spline
years ago, n her middle g and splin

years, she began this work only a few

Spanish painters &
all go-it-2loners E:vhn801h30tellos Guillermo Sureda and Carlos Marichal,
arehitoct. tis o re alsc made their mark, Botello, a fomer engineer-
sculpturc. ereated his own gallery and work-sho for painti d

urc on Cristo Street It i i b i e
restorations in the olg oot 15 unquestionably onc of the most notable
take priaes 1n B € old city. Surede, a mester wetercolorist, manages to

S 1n Burope for his ncwest work - year in, year out.
- ;i:zsfnstltutg of Culture, established in 1955, augmented the U.P.R.
prid rooms with the creation of a workshop building devoted to painting,
11k screen work, sculpture, and zrchitectural restoration.

One.of phe most noteworthy adjuncts of the Institute's workshop hss been
the rezlization of 2 studio for the study and practice of the ancient art
of making stained zla

ss wincows. The small shop is supervised by Armaldo
Mzas, a long-time resident of Puerto Rico who also just happens to be one

of the world's few internationally recognized masters of the stained glass
window art.

The secret of the "magnificent surge" of Puerto Rican art realized in
the past twc deczdes is belived, by most observers of the art scene, to
be related to the enlightened system wherein Puerto Rico has been giving
its artists thc opportunity to study in Frence, Italy and Mexico - or in

any cther szrez of the world they might chooses And these artists are res-
ponding by working for our various Government agencies to assist and

instruct other fledgzling artists. In this manner, a generation of the
served is gracicusly serving the artistic needs of the next.

THE MAN WHO WOULDN'T LEAVE HOME
By Margot Prcece
Szn Juan Star

Campeche.

The humblc Puertc ficzn painter considered among the best in the entire
Spanish colcenial werld,

Jos¢ Czmpeche, so humble that his canvasses do not bear his signature,

Campeche, the Pucrto Rican painter who peinted a canvas until recently
attributed to Guya.

Campeche, the island painter so humble and so Puerto Rican that he
turned dewn offers to

: : travel to Spain to study under the greats of the
day-includinc Goya himself.
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When José ye
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and sidewalks and ac, he bogan drawing upon everything in sighton walls
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from the cookstove.ny ther flat surface he came upcn using coal sneeked

Whil 1 -
® Still a youth, he sold figures of clay to his meny acmirers.

'I .
eﬁstegm;g gasitGaEPeche had cbvicus talent, but in thcse days no schools
8 160 Mico to teach him the fundamentals and tochniques needed
¥ @ professionzl painter,

In mid-cighteenth century Fuerto Rico there were not cven painters
with whom to work as an apprentice,

.Luck came to Cempeche through the misfortune of Luis Paredes, a
Spanish painter with technique, was exiled to the San Juan dungeon-but
received a reprieve which made all Puerto Rico his jail for three years.

And naturzlly, Campeche was drawn to Paredes as if by a magnet. His
style chenged. His spontaneocus talent was backed up with a degree of
artistic technique and sophistication.

When Paredes returned to Spain, Campeche continued painting-and
playing the organ in the Cathedral, where he was the choirmaster.

Campeche, zn ascctic man, lived an almest monestic life. He lived
for art and musice. He never married.

He painted pecple-not humble people like himself, but important
people, szints and dignitaries.

His favorite religious figurc was the Virgin of Bethlchem, Consi-
dered among the best of his 400 tc 500 cenvasses are El Nacimiento, San
Juan Bautista, Lz Reinas de los Angeles and El Angel Caido,

Campeche 2lsu painted gencrals, governors and nobles. One of his
better works of this type is a potrait of Governor Asteirs, now in the Insti-
tute of Puerto Rican Culture,

The currcnt belief is that his canvasses of the great men of his time
are morc authentically his, and that these of a2 religious naturc were
exccutcd fur the most pert by his disciples,

The werks of Campcche have reccived intcrnational acclaim, and as a
result they arc sczttered throughout the world.
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The V £6 number of Campeche canvasses are to be found in South America.

enczuelens have been eéspecially attracted to the Puerto Rican painter.

R m“*’_‘ Campeche's only master, Parcdes, returned tc Spain from his Puerto
ican exile, he spcke of his disciple in gloricus terms.

. As = result, the Spanish Government made various overtures for the
gifted Puerto Rican pzinter to come to Spain.

But Campeche loved Puerto Rico and refused to abandon the island for
a while even for his beloved art.

Wh=~t would hsve beccme of Cempeche head he lived in the Spain of Goya?

Perhaps he would have become one of the "great" artists under the
tutelage of Goys, znd perhaps he would have ceased to be a Puerto Rican

peinter.

Perhaps without his beloved island, without the blue-titled streets
of San Juan and the bluer skics of the countryside, he would have shrivelled
into a mcre reproduccr of European art,

Campeche remaincd in Pucrtec ttico despite the most tempting offers. He
lived in his house in San Jusn, whcre he painted, 2nd he played the crgan
in the Cathcdral, At 57, he dicd in his house in San Juan., It was 1809,

A pleque w2s placcd on his house, and poctry and 2 biography were
writtcn in his memory.

Jos¢ Campeche, born mere than twe centurics ago, still lives in
Pucrto Iicc through his pzintings.

-"Valie mucho coumo-nrtists, pcro valia mucho més come un hembre
honrado."
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